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From the Editor Rich Black 


It’s really hot... so hot it feels like my ass 
has become part of the chair I’m sitting on. I 
don’t really feel that inspired to write much 
now, either, but I’ll plod on in fragmented 
style... 

On a very depressing note, Chuck Valle (known 
for his work playing bass for New York punk 
staple Murphy’s Law) was tragically murdered in 
mid-July. Condolences... 

Karen from Barnaby’s had a very strong reac¬ 
tion to my last masturbatory diatribe concerning 
the power women have over men. When I pressed 
her for an equivalent power men have, she more 
or less explained that men have most of the 
power in our society anyway, and that the Power 
of Vagina was one of the few levers that females 
are even allowed to have over men. Okay Karen, 
good point; I received other calls from women 
that felt the same way. Thank you. 

By the way, thank you to Sea Monster, The 
Skels, Garden Variety and the people at 
Barnaby’s who showed up for our Under the 
Volcano night in July. One thing I really like 
about doing a zine is seeing bands that I’ve 
gotten to know over the course of time making 
stride; you know, putting out their own records, 
touring, being talked to by labels. My whole 
life (though not miserable previously) has 
changed so much since we started this rag, and I 
really like a lot the people (labels, staff, 
bands) that I now get to work with. Supposedly, 
you never know what you have till it’s gone, 
right? Well, it’s not gone, but I know what I 
have...And I love it, even if it keeps the pace 
breathless. 

God it’s so hot. I feel like I’m standed naked 
in a 10,000 gallon tank of pea soup, and that’s 
not meant to be a pretty picture. Well, you know 
what they say: “It’s not the heat, it’s the 
humidity that’ll get ya.” 

One other thing: Does anyone feel like giving 
me a million dollars? Just thought I’d ask. 

Thanx, may you get what you want.... 
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Columns 



This is turning out to be a revolutionary’s 
summer, megaevent after megaevent uniting the 
“Alternative Nation.” I’m surprised I haven’t shit 
myself after all of the excitement. You have your 
Woodstock II and your SHAM-A-PO-LOSER. 
Let this summer be marked as the defining 
moment of the “Youth Movement.” Our voices, if 
not our gunshots, will finally be heard by all. 
Goddamn, youth is king... Then Reality sets in! 

One thing that I find amazingly pathetic is the 
tight knit association of corporate Amerikkka, pop 
culture and the old boob tube, which all merge to 
create the illusion that we are witnessing a 
“defining moment,” or some extravagant event 
that will have a lasting impression on culture for 
generations to come. 

The “Alternative Nation” represents a huge 
hoax. It is pure genius, since it supposedly 
represents “our” generation and “our” 
experiences, which by in large it doesn’t, though 
we still cling to it like it has some real value. 
We’re not a generation of slackers, we’re not 
movers and shakers or revolutionaries; we’re just 
another extra value happy meal package that was 
slickly mass produced in some laboratory in 
middle America. 

Here’s what’s completely brilliant about the 
whole scheme and how it compares to the ’60s 
and ’70s, the decades where the “real” revolutions 
occurred amongst the youth: That’s all fabricated 
too. Sure, your parents can tell you some wild 
stories; you also probably envy their funny photos 
of ill dressed vagrants, but subtract all of the drug 
induced “unity and love,” lose the wacky get up, 
and what do you have? Good ol’ Bobby 
Zimmerman mumbling for change, funded entirely 
by the system he was supposedly against. Was 
Dylan for real? He was certainly no Phil Ochs. 

The hippies were so sedate that they didn’t pose 
any threat. lliey were exactly in the state that the 
government wanted them; “incoherent.” Most of 
the so called “revolutionaries” were stoned out 
and sitting on their asses while the real 
revolutionaries were being beaten and murdered 


fighting for the civil rights of blacks. So, to 
embrace the ideologies and movement associated 
with those stoners by giving them a celebration 
like Woodstock II is an insult to everybody who 
fought for change. Think about it. 

But hey,you SHAM-A-PO*-LOSERS,you’re not 
off the hook either. You too are stroking the big 
corporate bull dinky. Where are you without your 
Manic Panic and Doc Martens? Yeah, I wanna be 
a radical, but the pay really sucks. When fashion 
and music is all that defines your “movement,” 
then it should come as no shock to you that 
you’re not grasping anything at all....except that 
bull dinky. 

Here’s something unrelated that I felt 
mentioning: For all you Rudies and ska lovers out 
there, tune into the One Step Beyond show on 90.1 
WUSB FM on alternate Friday mornings from 
4:00 am to 6:30 am and check out some of the 
finest music of the ska nation. Your host Ryan 
Williams plays everything from the Skatellites to 
the Scofflaws. Show your support for the diverse 
college radio format by supporting this show. Yes, 
if it weren’t for college radio, you’d probably only 
be hearing the same redundant white bread 
commercial poopy ad nauseam, as many program 
directors for commercial stations lack taste, vision 
or have lost touch with their roots... WUSB is 
something to be appreciated. 
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Jeez, has it been two months already? Seems 
like just yesterday I was doing whatever it was 
that I was doing two months ago. Funny how time 
flics when you shower with your socks on...but 
that’s another story for another time. 

Well, let’s begin, shall we? 

Now, Alex (Bill S. Preston, Esquire) Winter’s 
new film Freaked is available on video, and it’s the 
greatest movie in the world. I promise you that 
this will movie will make you laugh and rejoice 
the beauty of life. Even if you don’t like humor, 
Megan Ward is really, really hot, and you can 
watch her spray a stream of vomit clear across an 


outhouse floor. I mean, that should be incentive 
enough. Anyone who caught Winter’s short-lived 
but balls funny series Die Idiot Box on eMpTyV a 
few years ago knows what I’m talking about when 
I say that Alex Winter is a fucking riot as a writer/ 
director/ actor...much better than when he’s doing 
hack work like Bill and Ted's Yoko Ono Doll 
Adventure. Jeez...I always thought that Keanu was 
the cool one - he should have quit the business 
after his role in Citizen Kane. 

Alright, secondly, about ten minutes ago I 
finished watching Diet For A New America , the 
movie, for the first time. There’s not much I can 
say except that everyone should see this movie. I 
don’t care if you’re a vegan, a vegetarian, or a 
carnivore. It doesn’t matter if you’re concerned 
with health, animal rights, the environment, or 
really not concerned with anything at all, you must 
see this movie. Okay, it’s not as good as the book, 
and, alright, it has its shortcomings and some of 
the sequences are done a bit poorly, but the 
message is more important than the craft, and all 
it takes is a little over an hour to watch. This 
movie lays it out: how the “four basic food 
groups” are nothing but corporate advertisements 
for the meat and dairy industries, how most 
western diseases (cancer, diabetes, osteoporosis, 
etc.) are partly (even mostly) caused by diets high 
in animal products, how the treatment of livestock 
in factory farms is nothing short of torture, and 
how the methods of factory farming deplete 
important water aquifers, destroy vast 
geographical ares of the US, and introduce 
poisonous nitrates into our drinking supply. This 
movie should be a requirement for anyone living 
and eating on this planet. And here’s the news: 
you can’t rent it in your local video store. I’ll 
hazard a guess now and say that this is probably 
because the video is correct, and therefore 
dangerous. So. here’s all you have to do to see it: 
send me a blank videotape and enclose an SASE 
with enough postage for me to send it back. 
That’s it. I’ll make you a copy. ITiat’s how 
important I think it is for you to see this movie. If 
you don’t like it, erase the tape and write off the 
postage as a tax deduction if you can, I don’t give 
a shit. Just give it a try. Contact me at: 61 East 
8th St„ #230, New York, NY 10003. 

Ack, outta room already. Okay. Bye. (And if 
anyone’s still wondering about that Keanu Reeves/ 
Citizen Kane thing...no, he wasn’t actually in it - 
but I heard there’s a federal law demanding that 
every piece of film criticism mention that movie 
somewhere, so I was just filling my quota. Thanks 
for caring). 
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Although I’ve never gotten around to seeing 
Bikini Kill before, I have always wanted to. This 
past Thursday I finally had the opportunity to, 
and well, it was definitely one of the more 
interesting shows I’ve been to in quite a while. It’s 
not that anything substantial happened that night. 
In fact, I was kind of surprised at how little 
actually went down, but that was probably the 
whole point; we were all there expecting so much 
and we were given the opposite. 

Unlike their Riot Grrl labelinates Bratmobile, 
who came to town a few months back and spent 
more time pointing fingers and tossing out 
accusations than actually playing, Bikini Kill opt 
for the roles of the cooler, more confident older 
sisters, ignoring the omnipresent New York media 
and instead simply acted like a band. This does 
not mean they had nothing to say. Between the 
first two songs singer Kathleen Hanna simply 


stated “We’re not signing to a major” to the 
horde of A&R people at the show (when are 
these guys going to go away?), and unlike every 
other indie band that makes the same statement 
these days, you kind of got the feeling she meant 
it. Later, she also spoke about getting community 
health care for women rather than waiting for it 
to be given to them. It seems that Hanna is now 
more interested in speaking positively, whereas 
she used to spend most of her time criticizing 
others. Meanwhile, the band chugged along pretty 
damn impressively, proving that they really do 
care about their music, and that they aren’t on 
stage strictly to shout ant-male diatribes, which 
they’ve often been accused of. The grand finale to 
their set found them joined on stage by none 
other than Joan Jett, their newfound comrade and 
producer. I have to admit at first I was a bit 
skeptical when Joan shouted, “How ya doin’ New 
Yawk? Let me here ya!” but it was really cool for 
two reasons; first, because with her on second 
guitar and vocals, it sounded awesome, and 
secondly, (and more importantly), I noticed a 
decent amount ofyoung kids there with their Joan 
Jett T-shirts and albums and if a few of these kids 
go home and buy the Bikini Kill record and take 
a look at the lyric sheet they might learn a thing 
or two that they won’t pick up on MTV. 

Still what left the most impact on me was the 
night was the rather intense and almost religious 
applause Hanna received from the legions of 


young girls as soon as she stepped on stage. It 
scared me in a way, and I spoke to others who felt 
similarly. As I thought about it the next day 
however, I realized that growing up, male punks' 
always had Ian, or Rollins, or Jello, or Ray of 
Today, or whoever, but there was never a strong 
female personality in hardcore. Maybe this is why 
for the better part of the last ten years women 
have continued to be a minority within the scene. 
If Hanna and company can serve as role models 
to these kids, then that’s what is going to get 
young girls involved. I’m not saying I agree with 
everything the Riot Grrls have to say, but I 
certainly think they can encourage people to be 
themselves rather than thinking in order to be 
real “women” they need to act sexy or play dumb. 
Some argue that they promote separatism and will 
turn these kids into a bunch of men haters, but I 
hardly think that’s the case, and even if it was, 
there were only about three hundred people at 
the show (half of them male) and probably three 
million at home watching Janet Jackson take her 
clothes off on MTV. It seems to me that Bikini 
Kill’s doing something quite positive, and even if 
you don’t agree with everything they say, you’ve 
got to admire their passion and integrity, and with 
them showing signs of maturity we may need this 
band now more than ever. So, rather than dismiss 
Bikini Kill as being angry and humorless, maybe 
you should hear what they have to say and realize 
that there’s a reason they feel the way they do. 
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PROFILE 



Dionysus label owner Lee Joseph found punk 
relatively early on. “Somebody played me a Dead 
Boys record...in 1978.1 was quite sick ofwhat was 
going on at the time, and pretty much just living 
off of records I was finding at thrift stores. Going 
to a friend’s house and sitting there and talking all 
night about how rock was dead in the water, and 
one day I went to his house and he had this tape... 
He goes ‘Listen to this! They’re called The Dead 
Boys!’ and he played it for me and I freaked, 
especially when they did ‘Hey Little Girl’[by The 
Syndicate of Sound). I had always been a fan of 
the ’60s stuff for years.” 

Lee moved to the Los Angeles area in the early 
’80s from Tucson, Arizona, where the seeds for a 
label were sown. “I was doing a cassette only label 
out of Tucson, and I brought the tapes with me 
here, and I had a very small mailing list. Byron 
Coley was one of my first customers. The cassette 
only label I had with a kid named Chris who was 
in a band named Les Seldoms, and it was called 
Iconoclast International. We pretty much just 
recorded and released local Tucson stuff.” 

Eventually, Dionysus came into being. “Dionysus 
is obviously roots music, retro music, garage 
music. I take pride in being one of the early 
garage labels. And Hell Yeah, I don’t know if 
you’d want to call it more ‘contemporary*... I’m 
doing a lot of local stuff on Hell Yeah as well.” 
Since it’s inception, Dionysus releases include 
seven inches by The Gloo Girls, Dana Lynn (now 
Chokebore), and a full-length by Long Island’s 
now defunct Sporting Bachelors. 

One of Lee’s favorite releases to date has been 
“the Boss Martian single; I’m absolutely in love 
with that record, I’m putting an album out with 
that band. The Honk If Yer Horny single, just 
’cause it was so ridiculous.” The Honk If Yer 
Horny single, “Gas, Grass or Ass” is a twangy, 
tongue-in-cheek, Rolling Stones-ish outing that 
featuress Jay Sosnicki from the magazine Nuthing 
Sacred under the pseudonym Dwight “Hot Rod” 


Stokem. “I don’t do too much promo on the seven 
inches; I usually do promo on the full-lengths. My 
seven inches are in such limited quantities. My 
seven inches run in ranges from 600 to 2,000.” 

Hell Yeah is another facet of the Dionysus 
empire, and has just had a slew of new releases. 
In addition to Honk If Yer Horny, there is a 
Black Angel’s Death Song seven inch, the full- 
length Oh My God , which is a posthumous release 
by Yard Trauma, and Primitive Enema, the latest 
by Butt Trumpet. 

“They just got signed to Chrysalis,” Lee states 
matter of factly. “That record’s going to Chrysalis. 
Hold on to that copy, it’s going to be a collector’s 
item ’cause they’re taking off the bonus tracks...It 
just happened in the past few weeks.” 

Though Lee makes distinction’s between the 
“sounds” under different label names, he is quick 


to point out that “all the labels are the same; the 
names are just different, it’s just based on what 
music goes to what label and a kind of a fetish I 
had for record collecting anyway, you know, like 
all the R&B labels...They have two counterparts. 
Early Atlantic, they had Atlantic for the R&B 
stuff and Atco for the white stuff. So, it’s a dual 
purpose thing.” 

“Dionysus is the Greek god of wine, women and 
wild behavior, and Bacchus is the Roman 
equivelant.” Yes, there is yet another side to 
Dionysus: The Bacchus Archives, which, according 
to Lee is “older stuff of course. Any material that 
I get from a bygone era that I can legitimately 
license goes on Bacchus.” Some Bacchus releases 
include “a compilation of music from my home 
town of Tucson from ’62 to *68, a compilation of 
a Boston label called Polaris, I think that spans 
’63 to ’68. The last thing I put out on Bacchus was 
Surf Raiders Live at the Whiskey A Go Go” The 
Surf Raiders record, originally recorded in 1982, 
was released by Bacchus just months ago. 

Are there any techniques that have enabled Lee 
to keep his labels existing for ten years? “Let me 
ponder that one,” he says slowly. “There are a 
few tricks. I’m blessed to have Mordam, for one 
thing. That’s one of the means of survival.” The 
extremely reputable Mordam has been distributing 
Dionysus for almost ten years now. “It was one of 
the original labels. I started with them in 
’85...they’re very picky about the labels they 
choose, and they’re getting more and more so, 
because they have a lot of labels now.” Lee also 
cites “watching your back” as another element of 
survival in an industry that is seemingly being 
gutted by companies with enormous financial 
backing. “Even in the independant world, there’s 
all kinds of ‘funny* things going on.” Lee isn’t 
forthcoming with any examples, so I don’t press 
the issue. 

A label developing a “sound” also seems crucial 



Out side inside: Lee is second from left 
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to its success, but Lee claims “that’s something I 
never really did, except for Dionysus being 
primarily a garage label. I’d like to make a 
correction from the Dave Crider interview, where 
he said we were predominantly psych. I think out 
of about eighty releases only a handful of them 
were psychedelic. I think the label was primarily 
garage from the get go.” 

Another fairly recent development in Lee’s life 
is his new band, Outsideinside, named after Blue 
Cheer’s second album. “I don’t think we sound 
like Blue Cheer,” Lee clarifies, “but Leigh 
Stephens was an inspiration to me because I went 
from playing bass for years to playing guitar, and 
Leigh Stephens was no great guitar player, but 
what he did worked really well.” After helping 
define the “garage” sound by playing bass in the 
legendary Yard Trauma for years, the transition 
from bass to guitar, in Lee’s words, has been 
“Fun. You play punk bass for ‘X* amount of years 
and there’s only so much you can do on it. With 
a guiatr, it was like a handicap for me. I was 
knocked back a few years experiencec wise, and it 
was fun...[There is] the endless possibility of noise 
that you could make on the thing for one thing, 
and it’s much easier to write a song on guitar than 
it is on bass. The switch really helped me at the 
time too, because a lot of things changed in my 
life, and switching instruments was a big part of 
that.” 

Thus far, Outsideinside has released the “North 
Hollwood, the Capitol of Pornography” 7’, a self- 


titled 10", and Six Point Six , a full-length that 
includes the two previous releases and some 
others, all on Hell Yeah. Lance Laurie, whose 
work has graced the latest King Missile album 
cover, has done the artwork for both the 10" and 
Six Point Six , which includes some tracks off the 
two previous releases and a host of new ones. 
There are both short, choppy, garage style 
progressions and psychedelic excursions with 
intertwining lead guitar on Six Point Six , as on the 
raging track “Baklava.” 

“That was Eric Aaron and I...I think ‘Baklava,’ 
we layered that one, and I think that the stuff that 
was recorded with Geza X was pretty much live. 
‘Baklava’ was layered. We used 16 track, and we 
filled up the whole thing.” 

I asked Lee where his guitar style, a fuzzy acid 
drenched Mediterranean style twang, came from. 
“I like middle eastern food and middle eastern 
music.” Lee claims the influence stems from 
“eating at too many Indian retsuarants. Eating a 
lot of spicy food. Going to sleep with a lot of 
eastern music on the stereo.” Is it a concious 
effort? “As far as the middle eastern influence on 
my guitar, I think that comes from playing solos 
on one string,” Lee explains. “Well, it sounds 
cool. It frustrates me, because I’d like to be bale 
to play like Derek from the Untamed Youth...but 
that’s beyond my technical ability on guitar, so I 
just play what comes out. You just take one string 
and kind of slide your finger around and hit the 
whammy bar a little bit, and it’s middle eastern 


sounding. A lot of the songs where there’s leads 
going though the verses, that’s Eric. Like on ‘Sky’s 
On Fyre’ the first lead solo is mine, the second 
one’s Eric’s.” 

Lee running several labels makes touring 
prospects for Outsideinside difficult. “A lot of 
work that I should be putting into my own band, 
musically and otherwise ends up going into a lot 
of other bands because I’m essentially running a 
label pretty much by myslef,” Lee tells me, “I’ve 
got a guy who’s doing mail order...We’re going to 
play regionally. I’m looking for a touring agency 
right now. We have a line on one, and I’lll know 
better about that in about a month.” 

Oh yeah; when he’s not tending to the business 
of his label or band, Lee works in the mail order 
department at Epitaph three days a week. He’s 
been there for three years. “I’ve known Brett for 
a long time; I met him when I first moved out 
here.” Can you say “work-a-holic”? 

Our chat draws to a close, and Lee offers our 
mainly New York readership one of the best 
closing statements in recent memory: 

“Would somebody out there send me via an 
airplane a large pizza?” ■ 

For more information, write to: 

Dionysus Records 
P.O. Box 1975 
Burbank, CA 91507 
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INTERVIEW 



direction we’re headed. 

UTV: Were members in other bands? 

Brian Chu: Bob Beshear was in a hardcore band 
called Ruffhouse...and Popeye was in Borderline, 
which was a band that was on Conversion Records, 
and Kevin was in Headfirst, 411, and me, I wasn’t 
really in anything... and Josh, the previous bass 
player was in 411. 

UTV: Did you guys put out any seven inches? 
Brian Chu: The first single was on like a branch of 
Revelation called Crisis. We were the first release 
on that, and that was our first single. Then Jordan 
kind of merged us into Revelation; he gave us the 
option, and we decided to go with Rev. 

UTV: Was Revelation the first label interested in 
your band, or were there other labels? 

Brian Chu: Pretty much; well, Crisis was. No one’s 
ever offered us anything, like any major label or 
anything like that... 

UTV: Oh, not even that...Listeningto your record, 
which I really like by the way, I hear a lot 
of...you’re probably going to hate that I say this, 
but a lot of San Diego bands, like a little bit of 
Headhunter, because it’s very melodic, and it 
sounds like you guys really know how to play... 
Brian Chu: I think I’d take that as a compliment, 
’cause I like a lot of the Headhunter bands 
[laughs]. I don’t think that was bad. 

UTV: What does the name of the first album, 
Rochambeau, mean? 

Brian Chu: You know the game Rock, Paper, 
Scissors? ...Another word for it is 
Rochambeau...Popeyemight have some different 
interpretation for it, but that was my interpretation 


Spag was originally supposed to do this interview but 
he smashed his knee while screaming on stage with 
Splinterface at a gig the night before, making it 
impossible for him to do the interview. I rushed down 
and bought the last copy of Rigged, Farside’s long 
awaited (and very good) second album on Revelation 
Records from None of the Above, then discussed the 
band a bit with Spag before speaking to bassist Brian 
Chu. Filling out the Farside line-up are Popeye on 
vox, Kevin Murphy on guitar, and Bob Beshear on 
drums. Thanx Brian, Spag, Beth, and Jordan.-Rich 


Under the Volcano: Please give me a brief history 
of the band. 

Brian Chu: It started the later part of 1989...yeah, 
that was it. It was Popeye the singer, Bob the 
drummer, Josh..the bass player, and Rob 
Hawortch, the guitar player. As time progressed, 
Josh left the band, and that’s where I came in...and 
about a year and a half ago Rob left the band, and 
that’s where Kevin comes in. And now we’re here. 
Kevin’s been in the band about a year and a half 
now, and I guess we’re kincf of headed in the 


for it, the Rock, Paper, Scissors thing. 

UTV: Why did Rob leave the band, and how did 
you find Kevin? 

Brian Chu: I think Rob is kind of like musically, 
and I think personally, headed in a different 
direction. I think it was just time. I’m not really 
sure why he left, I think it had to do with a lot of 
personal stuff with himself. He moved out to Utah. 
He’s now in a band with his brother called State of 
the Nation. They just came out on Jade Tree. It’s 
kind of weird, because we were supposed to go on 
a European tour, and right before we went he told 
us, like, “Yeah, I’m leaving, and this is what’s 
gonna go on.” It kind of took us by surprise. The 
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first person that came to my mind was Kevin to fill 
in, but Kevin was in 411 and I thought they were 
still doing stuff. I left for China, then when I came 
back Popeye says, “Yeah, I talked to Kevin, he 
wants to try out,” so that’s how he got in. 

UTV: Why did Rigged take so long to come out? 
Brian Chu: [laughs] Well, we’re always kind of 
like, slackers with layout. We also went in and re¬ 
mixed the album twice. We went in once and the 
engineer wasn’t happy with how it came out so he 
gave us some free time to go back in and re-mix, 
so we took advantage of the free time and went in 
and re-mixed it. Then came the artwork, and that 
took for a little bit. I don’t know, it just seems like 
we can never get our stuff together when it’s 
necessary ..digged was recorded about a year ago. 
We had it all ready to go, then we went in, re¬ 
mixed it, then we were kind of lazy on the artwork, 
so, sorry for the long wait. 

UTV: What are Hill Propellers, and why are they 
thanked on the CD insert? 

Brian Chu: Hill Propellers is the place we practice 
at. It’s where Bob works, and he’s really good 
friends with the guy that owns the place. His 
name s Joel, and he let’s us practice there really 
cheap, and basically saves us a lot of money. We 
have our equipment all over. 

UTV: What kind of propellers do they make? 

Brian Chu: For like, boats and stuff. Bob’s a 
welder. He welds propellers and grinds them and 
stuff like that. 

UTV: What do you like most about the new album. 


for yourself? 

Brian Chu: It think that musically it was a little 
more challenging. It didn’t sound like the first 
record, Rochambeau. Maybe a little bit, a few hints 
of Rochambeaiiy but kind of like, something new. It 
sounds like all of us, and Kevin sings on a few of 
em so, I kind of like to see the evolution with 
Kevin. It’s the whole line-up thing I guess, ’cause 
before, Rob had kind of a big influence on the 
band. He wrote most of the music...Kevin came in, 
he kind of put a different spice I guess, his own 
little flavor to Farside’s sound. 

UTV: How did Mike start using the name Popeye? 
Brian Chu: At our high school that Popeye and I 
went to, and Rob went to, he used Jo do like 
impersonations of Popeye. he does really good 
impersonations of Popeye, and so that name just 
stuck with him. I think he’s had that nickname for 
like, years, and years...If you see him, you should 
ask him to do it for you, because it’s really 
good...He does impersonations of everything. He 
does a Michael McDonald impersonation, he does 
Popeye. He does everything. 

UTV: Michael McDonald from The Doobie 
Brothers? 

Brian Chu: Aaah, I think. About that one guy, I 
don’t know. 

UTV: What are you going to school for? 

Brian Chu: I’m trying to get a BA or BS in Ethnic 
Studies, because I want to be a teacher. Not 
corporate stuff I guess. 

UTV: That would be like Social Studies or 


something like that, right? 

Brian Chu: I’m not really sure where I’d go with it. 
For the near future, I plan on teaching ESL, like 
English for Second Language, something along 
those lines. 

UTV: Where are you guys from? Orange County? 
Brian Chu: Yeah, we’re all originally from Orange 
County, except Kevin. He’s from Tennessee, he 
moved to Orange County. Popeye, Rob, and I 
went to the same school, and Bob was from 
Tuston, which is like ten minutes from where we 
live. Popeye, Kevin and I are from Irvine. 

UTV: On these bonus tracks on the CD, Jordan 
has a phone prank. The Pete Sapie [pizza pie].. 
Brian Chu: Okay, the Broadway Pizza... 

UTV: Do you have any favorite phone pranks? 
Brian Chu: The Jerky Boys were always good, but 
before it came out the guys from Iceburn, they 
played us that Jerky Boys tape before it ever came 
out, and that was just the funniest thing I had 
heard in such a long time. That’s pretty good, and 
of course Tube Bar, that was a good one. 

UTV: Do you have anything to say in closing? 

Is there anything you want people to know? 

Brian Chu: Kevin and I, we started our own record 
label, and it’s called Comida Records. It means 
“food” in Spanish, and we’re putting out the 
Farside demos, which should be out in about a 
month...It’s going to be CD, vinyl, and tape, and 
it’s going to have the very first demo and the 
second demo, because there’s a lot of songs that 
people haven’t heard. ■ 
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INTERVIEW 



Whether you consider Jaz Coleman a madman or 
a prophet, one thing is certain: he is a brilliant 
musician. As the heart of Killing Joke, Jaz stands 
at the center of a band that changed the face of 
rock and roll. Their first album, released in 1980, 
was an apocalyptic din, riveting a metallic 
onslaught of guitars to a foundation of quaking 
tribal rhythms. It was a revelation, and initiated 
the dance of the damned which continues to this 
day. Simply said, without Killing Joke you would 
not have a Ministry or NIN. Throughout the 
eighties, Killing Joke persisted in their sonic blitz, 
but not without a continued spate of internal 
problems that threatened to wreck the band. In 
1982 Jaz journeyed to Iceland in pursuit of his 
“Mythos” which led to a split with Youth, the 
original bass player. Following the release of 
Extremities, Dirt and Various Repressed Emotions 
in 1990, drummer Martin Atkins departed amid a 
hail of recriminations; it looked like the Joke 
might be over. Now Jaz has the last laugh, Youth 
has rejoined the fray, and together with guitarist 
Geordie Walker they have created the powerful 
Pandemonium. I got to talk to Jaz briefly during a 
whirlwind press tour of the States this July.-David 

UTV: Was this a surprise to you to get called to 
the States, or was it scheduled way in advance? 
They only gave me 24 hours notice. 

Jaz Coleman: Everything always changes in this 
business. I just don’t believe a word of it till it 
happens. 

UTV: I understand that some of the tracks were 
recorded in the Great Pyramid. Which ones? 
Jaz Coleman: “Exorcism” and “Millenium.” 
UTV: Why? 

Jaz Coleman: To heighten the experience of 
recording. It was special working together after 
all these years. To record in New Zealand then 
go to Cairo is basically heightening the 
experience of us working together, but of course 
there are other associations. There is the energy 
thing, which is very important. The Great 
Pyramid will always be representative to me of 
a level of awareness, and awareness is the key. 
Killing Joke is awareness. It is synonymous with 
awareness. In the Great Pyramid you have got 
a rectangular chamber, granite lined, which has 
a longer reverb than the Taj Mahal. It has a 
longer reverb than St. Paul’s Cathedral. It is 


very strange dynamic in there. 

UTV: Have you been fascinated by the mystery 
of the Great Pyramid for a long time? 

Jaz Coleman: I’m a geomancer, so I go to many 
sacred sights. 

UTV: And recording the rest of the record? 
Jaz Coleman: We recorded a lot in Egypt. At 
Hani me Hani Studios in Cairo. 

UTV: You’re fascinated by Egyptian melodies? 
Jaz Coleman: The orient...In eastern melodies 
seeped in peasant style. I’ve gone on to study 
Arabic at Cairo Conservatory, and then a crash 
course in Arabic notation. It’s a fascination with 
the eastern, the part of me that doesn’t belong 
in the UK. There are strong corresponding links 
with western music, with Irish music. The 
Phoenicians traded with Ireland and they 


Iceland to study the whol^fflng further in 
closer relation to our subject matter. A number 
of things happened through the years, and I’ve 
ended up in New Zealand. 

UTV: How did the philosophy of the island at 
the end of the Earth influence this record? 
Jaz Coleman: We recorded it there. The island 
at the end of the Earth is New Zealand. 

UTV: And indirectly? 

Jaz Coleman: Sure, sure. Take the song 
“Pandemonium.” In New Zealand we have a 
population of three million and 600,000 solo 
mothers, so we have a situation where we can 


bv David 


Joke 


brought their musical traditions with them. 
UTV: Your political and cultural vision played 
a large role in the musical development of 
Killing Joke.. 

Jaz Coleman: Let me tell you something about 
the hidden history of Killing Joke. In 1979, we 
used to keep a lyric book in a place where the 
band was living. Everyone used to feel free to 
contribute and write lyrics. We used to insult 
each other through these books sometimes. 
Apart from Youth, the three of us studied the 
Mysteries and independently ran across this 
verse that talked about an island at the end of 
the earth: “Choose you an island and fortify it 
/ tell us about your engineer of war /1 will give 
you a war engine / and with it ye shall smite the 
people who stand before.” We became very 
much involved in this verse. Two of the band 
believed it was an island of your being, the 
other two believed it was a geophysical place on 
the planet. So Geordie and myself left for 


witness the breakdown of the nuclear family 
firsthand, and we are looking at ways whereby 
society can adapt to these new changes [quotes 
lyrics]: “I asked her of her next of kin and that’s 
when it occurred she gestures all around me 
and whispers everywhere / there is no nuclear 
family required anymore / My parent are the 
village and the village is the law.” See, what I 
believe is happeningworldwide is that basically 
we are moving away from centralized power so 
that regional places, every city and village, must 
be kept self-reliant....! think the world economy 
is very fragile and can change everything in a 
short period of time. 

UTV: You foresee a complete breakdown? 

Jaz Coleman: Sure. We are approaching one of 
the greatest upheavals ever in the history of 
mankind, and that’s been prophesied. The fire 
it talks about metaphorically is thermonuclear 
war or global warming... 

UTV: That’s in Revelations... 
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Jaz Coleman: In all the holy books. I’m very 
much involved with the prophecies that concern 
the healing of the Earth, which shall come from 
one island. So, it’s a personal mythos, it’s 
nothing a feel passion about sharing with 
anyone. It’s been there from the beginning of 
Killing Joke, and I’ve taken Killing Joke down 
this path quite consciously. 

UTV: What about New Zealand confirms the 
prophecies? 

Jaz Coleman: A silly little country that people 
laughed at for being an agrarian based economy 
threw the Americans out for trying to put 
nuclear weapons in the country. It was the first 
place in the world where the women had the 
vote. Historically, its a very interesting place 
where you have narrow mindedness coupled 
with great innovation. It’s the first place in the 
world where God has been accepted in church 
as possibly female, as well as male. It’s a very 
new land. I’m in love with it. 

UTV: What is the relationship of culture to 
change? Most people today are pretty cynical 
about music being able to change anything. 
Jaz Coleman: I’m an arch romantic. I’ve seen 
how much it can change people’s lives. It’s more 
than a concept to me, it’s a reality where you 
can see how much it can change people’s lives. 
Killing Joke is not just a musical group. 
Everyone likes to see it like that, but it’s so 


much more. I think the way we play our lives is 
almost more important than the way we play 
our instruments. We seek to make our lives 
more colorful, more beautiful, to fall in love, to 
drink better wines, to heighten the 
consciousness of existence, to put ourselves 
through as many emotional experiences, actual 
experiences, adventure, travel, to live absolutely 
to extremes until we are finished, until we are 
dead. Then, you see, the music writes itself. 
That’s Killing Joke - when you can feel the pain 
and the beauty. The reason why it writes itself 
is that there is no analytical preconceived way 
of doing this, it’s already there; you just loose 
that with a glass of wine. When you play it 
comes out. 

UTV: You pioneered the sound which now has 
released the mainstream through Ministry and 
NIN... 

Jaz Coleman: A1 Jourgenson used to come to 
our Boston gigs, back in 1979 or ’80. A1 married 
my ex-girlfriend. His connection should be quite 
obvious. 

UTV: Why don’t we go through some of the 
songs on this new record and expand on them. 
Jaz Coleman: “Exorcism” - It’s what Killing 
Joke means to me after all these years. It’s 
catharsis. When I have a knot in my stomach 
and I’m not being honest with myself, whether 
it’s guilt or fear. We address these things. Live, 


it’s the scariest thing you have ever seen 
because I invite the audience to focus on those 
parts they are repressing within themselves. It 
might be sexuality; the average man thinks 
about penetration every 73 seconds. We 
collectively address some of these issues. 

“Millenium” is about this time now. 
Everybody is soaking up this time where we see 
the ends of the industrial revolution. Everyone 
is aware that humanity is at the crossroads and 
has to make choices concerning the survival of 
the ecosystem. 

“Communion” is about reoccurring events, 
when you are in tune with the creation. It’s 
about when you don’t have to worry about the 
material things anymore. 

“Pleasures of the Flesh” - It’s about the sense 
of sexuality we have in Killing Joke. Youth said 
to me “Do you think you can love more than 
one person?” It’s a very interesting question, so 
we are addressing that. 

UTV: Can you be completely monogamous? 
Jaz Coleman: With the right person. For an 
ugly bastard, I have an incredibly high sex drive 
which always troubles me. On the road I take 
drugs to allay my sex drive so it doesn’t follow 
me all the time. 

[A publicist interrupts us]. 

UTV: I know you have to run. It was a pleasure. 
Jaz Coleman: We will meet again. I know it.* 











INTERVIEW 



Tesco Vee may be the world’s oldest adolescent, 
but nobody mixes a fascination with bodily 
functions and punk better. His band. The 
Meatmen, were a stinky middle finger in the face 
of early \80s straight-edge, and their classic 
Crippled Children Suck was the album designed 
to disgust any self respecting adult. Tesco was 
also present when today’s underground heros 
were just beginning to cut their teeth on cool; he 
founded Touch and Go magazine and the label 
by the same name. The Meatmen broke up in 
the late ’80s he toured as Tesco Vee’s Hate 
Police, also finding time to become a regular 
working stiff and a dad. This year, fearing the 
world had been without their potty-inspired 
mayhem far too long, he reformed The Meatmen 
and self-released a new CD, Toilet Slave. I talked 
to Mr. Vee by phone this July. -David 



Under the Volcano: Before we begin, I always 
include this ritual disclaimer when I do interviews, 
because all ask sound so stupid, but IVe been 
doing it for a while now and I don’t know how to 
make it sound any smarter. Over the years you 
have done so many interviews; is there that one 
question that nobody asks you, so that at the end 
of the interview you’re going “Why don’t they ever 
ask me that question?” 

Tesco Vee: Usually, I’m glad they’re over, but I 
can’t honestly say there is anything I haven’t been 
asked. People plumb the depths of their cranium 
to come up with the most obtuse, weird, different 
things to ask me. Everyone probes my personal life 
and what Tesco Vee is really like. 

UTV: But you certainly invite that. Any man who 
has devoted the bulk of his work to celebrating his 
basic bodily functionsinvites questions about those 
basic aspects of his life. Pop wimps come up with 
songs about how much they love their girlfriends, 
punk rocker losers come up with songs about how 
much they hate adults, and hardcore rejects sing 
about how much they hate the government. How 
did you come up with your unique perspective? 
Tesco Vee: I don’t know; I’ve always been 
scatological, just sophomoricand base in my sense 


of humor. I was raised in a real strict Dutch 
Christian Reformed family in Michigan. Church on 
Sunday and Sunday night, and choir and doing 
your catechism on Thursday night...it was insane. 

I guess that’s part of the reason I feel so vitriolic 
toward organized religion and the Catholic Church 
in particular. I think my bent as far as potty humor 
goes, I learned early in life that poop is funny, and 
I’ve explored that thought and continued to this 
day - the total fourteen year old immature attitude 
towards everything. What Tesco says and what 
Tesco is runs parallel to the real person, but also 
it can be third person. I consider myself a 
storyteller. On “True Grit” I climb into the 
redneck persona, and of course people will take 
that at face value. I’m extolling the virtues of being 
a grit, but that’s not what it’s really about. The 
songs come from a bunch of different angles. Most 
of them come from my heart, and some of them 
are just pure idiotic shock value. Like, “Crippled 
Children Suck” is just a pie in the face. I obviously 
don’t harbor any ill will towards those less 
fortunate, but it sure is a popular song. 

UTV: What’s so funny about shit? 

Tesco Vee: Geez, from the first time I stocked the 
lake with brown trout and got up and looked down 
at it I thought it was hilarious. 

UTV: Very few people admit to beating off; you 
celebrate it. 

Tesco Vee: It's true. I consider it an act such as 
blowing one's nose. Having the history of prostate 
infections that I do, the doctor told me years ago, 
“Keep that thing cleaned out, even if you have to 
do it yourself.” I took his word on it and it 
definitely helps. Everyone does it, let's talk about 
it, let's drop loads on each other. 

UTV: I'm sure you’re sick of being called racist, 
sexist, and homophobic...Those are the most 
obvious things that come to mind. How do you 
answer these criticisms. 

Tesco Vee: I answer them by saying I’m an 
intelligent person and I’m a semantic tactician. 
Those with an IQ less than whatever the threshold 
will be, will not see me for who I am. They will 
look at it and pigeon hole me and call me what 
they will. But I have a masters degree in English 
and I think I butcher the English language with the 
best of them. The difference between me and all 
the other people who do what I do, the Mentors 
come to mind, is that a lot of thought goes into 
what I say. People got to stick you in a 
hole...People bristle at my name. Someone 
mentioned my name to Greg Ginn and he made 
an asparagus face. I’ve never met the man, and 
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people have this preconceived notion that I am the 
politically incorrect anti-Christ, that they should 
revile and speak negatively about me rather than 
listen to my stuff and listen to what I have to say. 
UTV: Certainly when it comes to being politically 
correct nobody beats Ian Mackaye, and he 
produced one of your records. Lyle Preslar [also in 
Minor Threat, now a vice president at Caroline 
Records] was also in the band. 

Tesco Vee: Like how would Ian have anything to 
do with me? He’s been asked that to the point that 
he is ready to throw up. “How did you ever do that 
thing with Tesco” And that was ten years ago. i 
always say that he is not as dogmatic as people 
think. I don’t know that he would produce me 
now, but back then it was a whole different thing. 
I was one of those little kingpins of the Midwest 
scene, and we came out here with the guys in The 
Necros and we met up with Ian, and it was a little 
meeting of the minds and we all really clicked, and 
I ended up moving out here because of my 
friendship with a lot of those people. We never 
thought about it as “Wow! What a contradiction in 
terms” that Ian would be a prime mover in the 
Dutch Hercules record. Maybe he does rue the day 
he sat down and did that, but I doubt it. He’s not 
that kind of guy. 

UTV: And Lyle Preslar doesn’t regret it. 

Tesco Vee: Lyle parleyed it into a nice little gig for 
a while. It all fell apart in ’88, and recently I got it 
back together as The Meatmen. I guess that’s a 
good lead into “Why call it The Meatmen?” I was 
touring as Tesco Vee’s Hate Police and I was 
going to tour as Tesco Vee, but a friend of mine 
told me that if he looked in the paper and saw 
Tesco Vee he wouldn’t go because he wouldn’t 
think we did Meatmen songs. I guess that’s the 
bottom line, people need to be hit over the head. 
THIS IS THE MEATMEN! THEY DO PLAY 
MEATMEN SONGS! We are getting back to 
basics. The Meatmen got kind of fat, rocked out, 
and bloated at the end, and now we are back to 
beating our heads against the wall, which was what 
is was all about in the first place. 

UTV: Who is in the new band? 

Tesco Vee: Nobody from any star band,but they all 
have been playing together for over ten years. 
Mark Davis plays bass, Rob SanPietroplays drums, 
and Norman Voss plays guitars. It’s the tightest 
live line-up I’ve had in many years, probably the 
tightest. I was bemoaning the fact to my old 
drummerthat I was sick ofdealing with a bunch of 
“A” holes, and he said, “You got to hook up with 
these guys, these light up the stage.” Instead of 
Tesco going crazy against this static line of losers, 

I now got three other people who are going off. 
UTV: What’s the story behind this new record, 
Toilet Slave ? 

Tesco Vee: That new record is a mixed bag. We 
recorded it for three hundred bucks. It was going 
to be called The Lost Tapes because a lot of those 
are old, old songs that never made the cut. We 
recorded them with this new line-up that doesn’t 
even include this new drummerwe have now. That 
old drummer really blows. The record has some 
good songs and some throwaways and it’s probably 
going to go out of print. The record is not 
indicative of what the band is like. The next record 


is going to be the record. I think Century Media is 
going to pick it up and we are going to get some 
press behind it. 

UTV: Are you still a fourth grade teacher? 

Tesco Vee: I haven’t done that since 1981. Now, I 
work for Bell Atlantic. I am a PBX technician, I 
work on big phone switches. I’m a union scumbag 
- $20 an hour, punch the clock, because music is 
just a hobby, unlike most of the pukes out there 
who have delusionsof grandeur that they are going 
to be the next big thing. I have never tried to think 
about that, my stuff stays accordingly in the 
underground cult status. The thing I do is not for 
the masses. 

UTV: How did you get into music? 

Tesco Vee: I’ve always been really passionate about 
music. I was into glitter in the seventies. It started 
with Iggy, but then the Dolls and the Dictators, 
and then all the glam and the glitter. My friends 
all called me a homo. In 1977 when the whole 
punk thing hit, I bought hundreds of records and 
became a student of that whole culture because I 
was fascinated that everything could get turned 
upside down that way. We were seeing the bottom 
of the barrel and it was refreshing, then it became 
something I wanted to do, turn my love for a big 
turn in the toilet into a bunch of songs with a 
bunch of goofs that couldn’t care less, and it took 
off from there. Writing in Touch and Go magazine 
was just a chance to be an asshole. 

UTV: Touch and Go started in 1979? It must have 
been one of the first fanzines. 

Tesco Vee: Yeah, you had some out there. Slash, 
Search and Destroy, they were big inspirations. We 
were doing 100 or 200 per issue back then when 
the fraternity was much smaller. Then I met guys 
in the Misfits and hung out with them and uncle 
Glen [Danzig] before he became inaccessible to all 
his old friends. I was working out of Lansing which 
was Nowhereville,but we had The Necros and The 
Fix [not to be confused with the lame one with two 
Xs] those were the two hardcore bands that we 
had, and then there were the Pagans, which were 
an inspiration for everybody in the Midwest. We 
were fans, me and Barry [Hennssler, now in Big 
Chief] from The Necros, who was like, eighteen 
and a little pesky peckerhead. 

UTV: I spoke to Corey Rusk [bass player in The 
Necros and now head of Touch and Go Records] 
a few weeks ago, and he told me how important 
you were in his development. In those days they 
would hang out with you because you were old 
enough to buy beer and because you were older 
and you had a job you could afford to buy all the 
latest punk rock records. 

Tesco Vee: It’s a weird thing, and now he doesn’t 
want me on his record label. They have no interest 
in any of my projects. They still put out the old 
stuff, I don’t know why. That’s his thing. It’s his 
label. 

UTV: What was your connection with founding 
Touch and Go as a label? 

Tesco Vee: It was such a loose thing back then. I 
put out 100 Necro records, 200 of The Fix, then I 
did Blood Sausage by The Meatmen, and then after 
that The Necros Skate Park , and I think Corey 
took over from there. It was just like “Here”... His 
dad helped him and he had some money and he 


wanted to do it. I had no interest in running a 
record label and I still don’t. 

UTV: Do you feel forgotten and treated unfairly by 
that old punk rock fraternity? 

Tesco Vee: It’s interesting, many of my 
contemporaries have gone on to be international 
superstars and I haven’t, but I guess that’s because 
I haven’t lived it. Rollins does 350 dates a year. As 
much as I don’t like the man or respect him, if you 
shove something down somebody’s throat for long 
enough they are going to start to like it. 

UTV: Why don’t you like Rollins? 

Tesco Vee: It’s a personal vendetta sort of thing. It 
has to do with Henry being so consumed and self- 
absorbed in what he’s doing that he can’t see 
anywhere past his nose. It all started back in ’83. 
When I was hanging out with him he went from a 
total skinhead with a big chain for a belt and the 
engineer boots, and then when he joined Black 
Flag he got long hair and a beard, and we thought 
that was hilarious. SoPusheaddid this artwork [for 
Touch and Go magazine] that showed Henry with 
an incense burner and a long robe, and he got real 
pissed and called me up and bitched at me. Then 
the Hate Police, a few years back, went to play a 
show at City Gardens in Trenton and I met Henry, 
who was telling me that I fucked him and that he’s 
never going to speak to me because I crossed him 
- this was like ten years later. To me, it pointed 
out the obvious: Henry is vastly overrated. I don’t 
understand it. I call him the Rod McKuen of the 
punk rock generation. 

UTV: That does bring up one interesting fact. 
When it started, punk rock was about being funny. 
Where did the humor go? 

Tesco Vee: Excellent point. Buy yourself a sense of 
humor if that’s what you have to do. A successful 
show is not about a volume of people, it’s about 
the people in the room being attuned to what 
you’re doing and laughing about it. If someone is 
secure in who they are, if you are a vegetarian or 
a homosexual, you can come to a Meatmen show 
and laugh your ass off. I’m very pro-animal rights, 
but I wrote “I Club Baby Seals.” That’s just an ice 
pick up the ass of PETA and all those organiza¬ 
tions. I actually contribute to some of them. The 
whole thing is very tongue-in-cheek. I just pick my 
targets, whether I believe it or not, it’s both 
barrels. I won’t say no subject immune - like 
AIDS, there is nothing funny about AIDS. 

UTV: How do your kids respond to your rock and 
roll career? 

Tesco Vee: They actually saw The Meatmen for the 
first time - we played at a skateboard park a 
couple of weekends ago. My boy is seven and my 
girl is five, so they are really little. They know I go 
away with the band a lot and they don’t like it, but 
when I come home with a pocket full of cash they 
like it. I always try to bribe them and take them to 
the toy store. I used to not say anything about my 
family, but now I’m of the age where I have to 
prove to people that you don’t automatically turn 
lame when you get married and have kids. ■ 

Photos by Rich 
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TOUR DIARY 




beginning to hate talking about hardcore, and so 
begins my anti-socialism. 

On the 17th we headed for Sweden, which was a 
really long drive and ferry ride (which was good 
because we were all partied out). Before we left, we 


One of the most gratifying aspects of doing a zine is 
watching bands that you know grow in stature and 
experience, and touring seems to be an element that 
raises the collective consciousness of a band to a new 
level. When I heard Mind Over Matter were going to 
tour, I asked guitarist Artie Shepherd for a 
summation of their trip. 

An explanation of the title: The “worm” came from 
drummer John Lafata, who claimed that the van 
driver Otto looked like one in his sleeping bag. The 
“dragon” was Otto's friend Magic, also from the way 
his sleeping bag looked. The “five evil sexist 
imperialist Americans” refers to a perception the 
Europeans had of the members of Mind Over Matter 
(and roadie Little RT), whose impressive full-length 
debut Security is out on Wreck Age Records.-Rich 


Well, here it is: the big and exciting Mind Over 
Matter tour diary. After two years of talking about 
it, we finally went and it definitely lived up to our 
expectations. It is amazing how much work goes 
into getting shit organized for a tour, but you’ll just 
have to experience it for yourself. Anyway, I would 
like to tell all of you that Europe is a lot different 
than America. First, you get fed at every show and 
you always have a place to stay (many of the clubs 
are equipped for this). As a headlining band they 
want you to play at least an hour or more, and not 
only that, but you play encores every night, which 
was really weird for us. Finally, kids do not dance 
like they do here; they kind of bop along and stage 
dive. It’s fun for a change. I was a little pressed for 
time and space while writing this, so if it sucks you 
can come over my house and read all 30 pages of 
the unedited version. Onto the dirt... 

We left on May 11, and Pakistani International 
Airlines actually got us to Europe safely and with 
no delays. I have to admit the first three shows in 
Germany (on the 13th, 14th, and 15th) were a little 
shaky performance wise, but there were some really 
bright spots. For instance, we covered “Green Eyed 
Monster” by Bad Trip, “Fistful of Credit Cards” by 
Yuppicide, and “Hey Joe” by Jimi Hendrix at this 
show in Salzgitter, which was a lot of fun. In 
Germany, it seemed the kids drove really far to see 
the band (six hours in one case). It was crazy. I was 


A Worm, 
A Dragon 
and 
Five 
Evil 
Sexist 
Imperialist 
Americans: 


The Mind Over Matter 
European Tour Diary 
1994 

by Artie 


picked up this really annoying guy who was second 
driver for Sweden. He would become the butt of 
our jokes for the rest of the tour. [Little RT claims 
this driver was like having your father on tour with 
you. He spoke in broken English and stole the 
band’s food -ED]. At the Swedish border they took 
all our money for Swedish customs taxes. It was 
horrible, but that was just the beginning. 

Sweden was a beautiful country, too beautiful for 
hardcore. We played one really good show there , 
in Pitea, where everyone over the age of 12 has a 
skateboard and a NOFX T-shirt, and the sun never 
went down. The place we played was the size of 
Roseland, and it had a sound system that was 
equally huge. It was one of the most insane 
experiences of my life; there were even people who 
roadied for us and fixed our equipment and 
everything. We also played with an all-girl SXE 
band called the Doughnuts who looked just like 108 
with hair — that was really interesting. Some other 
interesting moments in Sweden included a show 
where Scott broke his head open on the ceiling and 
ran from the stage, so I entertained the crowd with 
Led Zeppelin and Hendrix covers till Scott 
returned. We actually signed autographs at that 
show (ahhh, the price of fame!), and a bunch of 
German kids followed us around Sweden, so we 
were always guaranteed a receptive crowd. The 
shows so far had been small, but we did stay in 
hotels every night. We were rockers. 

After a week in Sweden w'e headed back to 
Germany tighter than ever, and luckily so because 
the crowds were about to get bigger. We also got 
rid of our dickhead extra driver, who we were 
about to kill anyway. We were back in Germany on 
the 24th and played some killer shows, the best 
being in Baden-Baden, where we were on the bill 
with incredible German bands like Acme and Ego 
Trip. Everyone was singing along, even our driver 
(who was the singer of Ego Trip) came up and sand 
“Soldier Unknown” with us. It was cool. Tilings 
seemed to be going smoothly, and Germany had 
become a home from home. The night after we got 
to play with Hammerhead and Janitor Joe (both 
Am Rep bands that we can’t even get a show with 
here) and we headlined! Next we played a great 
show in Nagold, and I stayed up and told alien and 
ghost stories to our driver, who got totally freaked 
out. I just thought it would be nice to talk about 
something beside hardcore. After a weekend of 
great shows we headed to Kassel, home of the kids 
who had been following us around. We played with 
Sleeper from Staten Island, and to say it was great 
would have been an understatement. It was like ’88 
revisited with sing-alongs and all that; they even 
threw confetti all over the place. After the show we 
hung out with Sleeper and a bunch of local kids, 
got really drunk, listened to Iron Maiden, and had 
a good time...The next morning I woke up outside. 
Don’t ask. 

We played with Sleeper for the rest of the week 
and became good friends with them. One of the 
highlights of that week was playing in Chemnitz 
with Murphy’s Law. It was packed and we only had 
to play 30 minutes. What a treat! To top it all off, 
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we got whatever we wanted from an Italian 
restaurant for dinner. Murphy’s Law was really 
cool, but I lost my good luck Morrissey shirt so I 
was bummed. The next night was a packed show in 
Berlin, and what a night it was. Before the show I 
got to see the Berlin Wall, then during Sleeper’s set 
I sang “Tonite I’m Gonna Rock You” by Spinal 
Tap. It was a dream come true. This was our last 
night with Sleeper, so they poured beer all over us 
in front of a packed house. It was one big mess. 
We said our goodbyes to Sleeper. 

Off to Italy, which was a long two day drive. At 
the Italian border we were searched by dogs, and it 
just happens that Scott had a piece of hash which 
he had to eat before the police got over to us. Scott 
slept for the next nine hours! 

We only had four shows in Italy, but it was long 
enough for me to decide I didn’t like it. June 7th 
was the Rome disaster. After our show (which got 
cut short by police) we parked to go to the 
apartment that we were staying at. George and I 
had decided to sleep in the van, but we first wanted 
to shower. We came back and some was already 
rummaging through the van. He got away with $550 
and John’s passport. It was kind of ironic to be 
chasing a scumbag who just ripped you off down 
the street and having the Roman Coliseum in your 
face. The rest of the shows in Italy were okay, but 
I just didn’t click with the people; maybe I’m the 
ass. One of the highlights was Concrete, the band 
we played throughout Italy with. One night in 
Florence we got really drunk before the show, and 


played so hard we broke the stage (not that 
uncommon, as we broke a total of four on this 
tour). Then George and I stayed, got even more 
drunk, and really obnoxious. Oh well, nobody there 
spoke English anyway. I was glad to leave. Next, 
one show in Switzerland, then back to Germany. 
Yeah! 

Switzerland was beautiful and the show was too. 
It was in a place the size of my room, but I thought 
it sounded really good and it was really crowded. 
The first show back in Germany was insane. We 
played for two hours. We actually jammed for 20 
minutes and people liked it! RT even sang some 
old demo songs with us. I’ll never forget it. That 
night I spoke to my girlfriend for two hours (yes, 
for your convenience I’ve been leaving out all the 
depressing “I miss my girlfriend” stuff, but I really 
did miss her and have the phone bill to prove it). 
The next two nights we played with some friends of 
ours in a band named Spit Acid. We ate like kings 
and showered...a miracle. I also got to sing “The 
Godfather” by Dag Nasty with Split Acid, another 
dream come true. 

Our last two shows, on the 17th and 18th, were in 
Holland, which is a very strange country. First, 
there was this red light district thing. It was gross, 
women standing in windows in their underwear 
waiting for customers. Next was the legal drugs. At 
one show we played a guy gave John a whole 
branch of skunk bud, it must have been $100 worth. 
This just added to John’s incoherent manner of 
speaking, which consisted of noises and whistles 


(yet for some reason we all understood him), and 
by the end of the tour we were all unavoidably 
speaking the same way. After our final show we 
had to speed off to the airport, but because of a 
fuck up by our travel agent we didn’t know when 
we were going to go home. Luckily, we begged our 
way on a flight that day and came home to our 
friends, no jobs, and a $1000 phone bill. 

Overall the tour was great. The shows were 
crammed, we were paid and fed, and we made a lot 
of new friends. I think the best part of the tour was 
that our van drivers, Otto and Magic, were only 20 
and 22 years old, so it just felt like seven kids 
driving around Europe. Of course, our shows may 
have been even better attended if it weren’t for 
bands like Sick Of It All who were there at the 
same time (they seemed to be playing around us 
constantly). There were also reformed bands like 
Up Front touring. It seems like a lot of old school 
bands reform and just tour Europe. 

Anyway, it’s really cool to know that so many 
people from so far away like us. As a band, we got 
really tight, musically, and as friends. We also 
accomplished what we had set out to do: spread the 
word about Mind Over Matter, sell some records, 
and prove that you don’t have to be “hard” to be a 
New York hardcore band. Now it is time to play 
America and write a new album. Even with the 
great reception we got in Europe, Long Island still 
rules and everyone knows it, because we brought 
tons of records and demos of LI bands with us. 
Rock n’ roll forever! ■ 
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INTERVIEW 


Like any worthwhile form of music, the vast body 
of sound commonly known as industrial is truly 
multi-faceted. While there are certain hard-to-define 
characteristics that tend to distinguish the industrial 
sound (you know it when you hear it), the variety of 
flavors running through the industrial meatgrinder is 
endless. Gothic, punk, metal, experimental, techno, 
dub, and classical are prevalent influences in the 
genre, and increasingly, hip hop is emerging as a 
highly potent crossover style. Combining the super- 
hard dance beats and the urgency of hardcore 
rappers like Public Enemy and NWA with the sonic 
deconstruction popularized by Skinny Puppy et al., 
bands like Consolidated, POWER., and Headcrash 
are creating politically charged dance music with a 
jagged, funky edge. 

One of the foremost proponents of this (relatively) 
new sound is the Tampa-based duo Non-Aggression 
Pact. Programmer Jeff Hillard and vocalist Jason 
Whitcomb joined forces in 1990, and two years later, 
their Gesticulate CD was the first compact disc 
released by the General Purpose Cassettes label. 
Their follow-up effort, 9mm Grudge, released earlier 
this year on Re-Constriction, is winning converts to 
NAP's virile brand of steel-fisted funk.-Al 

Under the Volcano; Let’s start at the logical place 
- the beginning. How did the two of you know one 
another and how did you come to form Non- 
Aggression Pact? 

Jeff Hillard: Jason and I met in high school 
Physics class, where every day upon entering class 
he would strike the back of my head with his book 
bag. I in turn would flip him off while he grinned 
and gleefully waved back. We kept a safe distance 
from one another for the remainder of the 
semester. It wasn’t until the summer following 
graduation that he and a friend of his, Dan Bates, 
showed up on my doorstep pressing a demo of 
theirs in my face. I took it, gave it a listen, and 
decided to collaborate with them in a number of 
locally successful “live only” projects that 
eventually distilled into NAP, which thus far has 
been exclusively a recording project - soon to 


more to our liking, so we submitted two cassettes 
worth of material from which split recordings with 
Xorcist and Metallo and the Fixer were released, 
leading up to our final release with GPC, which 
was a full-length solo CD called Gesticulate. The 
public’s response to Gesticulate was enough to 
convince us that we should pursue this vocation. 
UTV: How do the two of you build a song 
together? 


response to query one was that in the projects 
preceding NAP I played drums and percussion 
only; having said that I must also say that I’ve 
always been attracted to a more “urban” approach 
to percussion: lower frequency kicks, tambourine 
equivalent hi-hats, and a certain degree of 
ambivalence concerning melodies. Now, I’m not 
saying what I do is the epitome of Urban Dance 
because the end product of my labors still retains 



non-aggression pact 


by al 


change. 

UTV: Not long after you started, you guys drew the 
attention of Alex Kane at General Purpose 
Cassettes. Tell me how that happened. 

Jeff Hillard: At the time of NAP’s inception I was 
DJing at a local “alternative dance” club when a 
fellow DJ who was receiving promo material from 
Cargo Records gave me Chase’s number and 
suggested that I send him a sample of our 
material. Chase was mildly interested, but opted to 
refer us to Alex Kane at GPC. Alex’s response was 


Jeff Hillard: Primarily, I compose the music. 
Perhaps construct it is a better word, since I layer 
sounds and sequences until my music is almost 
incoherent, whilst Jason focuses on the writing of 
the lyrics and the preparation of their delivery in 
a given song. 

UTV: I always like to ask musicians why they chose 
the style of music they play. Being one of the first 
bands to cross hip hop with industrial, what do you 
find in this sound that inspires you? 

Jeff Hillard: One thing I neglected to mention in 


an “industrial” influence that probably would not 
appeal to a hardcore hip hop connoisseur. 

UTV: Have you ever gotten any kind of reaction 
from “rap people”? 

Jeff Hillard: In all honesty. I’m not aware of any 
reaction whatsoever, not that I wouldn’t be 
interested in hearing them. I’ve just never pursued 
that end. 

UTV: Consolidated is the most well known band 
mixing industrial style hip hop with heavy political 
messages. How does what NAP does differ from 
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what Consolidated does, or what other bands do? 
Jeff Hillard: The difference is this: we’ve never 
used our music or genre as a platform for political 
indoctrination of America’s poor, confused youth. 
We are not party members of any affiliation. We 
don’t label ourselves liberal, conservative, 
libertarian, librarian,or octogenarian. I guess that’s 
a luxury of one who’s not running for public office. 
But we can also give young people enough credit 
to chasten us from appointing ourselves the 
guardian saviors of peoples’ souls simply because 
they don’t agree with our views. We’re not 
attempting o deliver messages from the hand of 
God, we’re simply making statements based upon 
what we know. 

UTV: It appears that “industrial hip hop” is 
becoming a sub-genre all its own. One thing I’ve 
noticed is that probably all the industrial hip hop 
bands I’ve heard spend a lot of time talking about 
racism. Maybe it’s almost like an automatic 
connection there, but I wondered about your own 
reasons for making it such a central theme in your 
lyrics. I mean, there are many, many causes that 
one could take up, other forms of bigotry to deal 
with, and I wondered if there was some specific 
event or condition in your past that makes white 
on black racism such a personal issue to you. 

Jeff Hillard: Because its such a volatile subject its 
easy to fall into a pattern of redundant dogma 
proclamation which is designed to draw attention 
to one’s self by repeating “Racism is bad,” “Love 
is good,”“Let’s all try to love.” No shit! That sissy, 


liberal, MTV, Bill Clinton town hall meetingvomit 
doesn’t do anyone any fucking good without a 
proposed means of resolution of the underlying 
problems that perpetuate all the unwholesomeness 
in the world. We hold no illusions about our ability 
to mold the universe with a song or a carbonated 
beverage, and if our acceptance that we’re not part 
of the solution makes us part of the problem....so 
be it! 

UTV: I suppose this question goes along the lines 
of “can a band really change people’s minds,” but 
doesn’t it seem that, so many years after the 
original Civil Rights movement, people who aren’t 
enlightened to race issues by now just will never 
be? 

Jeff Hillard: You and I both know that statement 
would sound ludicrous to someone who truly 
possesses the ability to move an ideal into reality 
and is inclined to do so. 

UTV: One of the things that has concerned me as 
a radio programmer is your use of very disturbing, 
authentic sample sources in your songs. You’ve 
used samples of people saying “We’re gonnakill us 
a negro tonight,” and different samples including 
the word “nigger.” It always worries me that 
somebodyout there not payingvery close attention 
will hear those words and jump to the wrong 
conclusion. Have you ever had a situation wherein 
someone half-heard your music and misconstrued 
your message? 

Jeff Hillard: You’ve brought up a very important 
point. When Alex first released Gesticulate which 


contains our cover of “Boy” wherein lies the 
sample you just quoted, there was a minor uproar 
concerning that sample. Some record stores 
refused to stock the album based on the 
assumption that we were racists, but after further 
listenings the response sample from LL Cool J’s 
“Going Back to Cali,” “I don’t think so” was finally 
heard, causing the store owners to rethink their 
original assumption and double their orders for the 
album. I don’t lament over that occurrence, 
because in submitting any work that deals with the 
subject matter we attempt to explore a certain 
amount of rabid fervor is just a pitfall we’ve 
learned to accept. 

UTV: Out of curiosity, what are you listening to 
these days? Who’s out there that impresses you? 
Jeff Hillard: Everything on Re-Constriction of 
course! 

UTV: So what plans for the future, short term or 
long term, have you guys made? 

Jeff Hillard: We want to expand the ideological 
base of this genre to include a broader spectrum of 
philosophy besides the mindless hippie love 
rhetoric that is watering down the impact the truth 
used to have. ■ 

Al Ritchie hosts the Loud Music Seminar radio 
program in Madison WI, and publishes an 
accompanying newsletter. For more info, contact 
P.O . Box 9901, Madison, WI 53715. 
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WARWORLD's Mikhail Bohonus spearheads the summit conference of 
STANDARD AMERICAN DIET, featuring the legendary Carl Snarl. 
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LESSER 
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From the bowels of San Diego 
comes LESSER with his debut 
CD I HATE ME: 13 tracks of 
electronic strangeness that he 
recorded in a crawlspace off of 
his mom's garage. 



MY SIN Etuild My Gallows High 

Endless has remastered two previous cassette releases from MY SIN for CD and called it 
BUILD MY GALLOWS HIGH, adding in a CD-only bonus track just to piss people off. 


It's not easy to find our CDs. Our distribution is sketchy at best - most record 
stores who buy direct from 'alternative 1 labels aren't into the stuff we sell. 
They don't think they can make money on discs like these. And, seeing as how 
Endless Music's acts don't tour, play live locally or suck the cocks of veejays to 
get on MTV, they're probably right. You can call our people all the dirty names 
you like, but no one can ever say that they're 'career musicians.' 

So in a futile attempt to get our name around, we do a lot of promotional 
mailing to radio stations and journalists. Of course these shitheads just turn 
around and sell our discs to their local hippie-run record shops about 5 minutes 
after they rip open the envelope. So if you want to check us out, head down to 
your local record store and go right to the used bins. We'll probably be listed 
under "MISC." It's no kind of a way for us to make money, but what the fuck... 
it's just as well. We'd probably just piss it away on beer anyhow. 


The prices shown here are only the suggested list prices; they don't reflect what you might 
pay if you find these in the used bin. If you find a "used" one you should be able to pick up an 
Endless Music CD for around 6 or 7 bucks. And if your local outlet is having a clearance sale 
of obscure artists that they can't move, you might make out even better. Rummage through 
the boxes on the floor in the back of the store and maybe you could pick up one of our discs 
for fifty cents or so. Hell, if they’re really sick of having them around they might even give you 
a few of these discs so they don't have to look at them every time they do an inventory. 


i^-O- Box B4T, Hollywood, C^A QOOT8 

Postage paid for U.S. and Canadian customers. International types pay $3.00 per item for shipping; we re not THAT dumb. WRITE FOR FREE CATALOG . 
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“Comics were my first love,” Skels vocalist/ sex 
symbol Sport explains, “and when they used to 
babysit me, and the way they used to shut me up 
while they were hanging out with their friends taking 
drugs and shit was they’d sit me with a stack of 
underground newspapers and comic books, so I grew 
up loving R. Crumb and Robert Williams and 
Gilbert Shelton and Zap ...as well as more ‘classic* 
comics, but I love the underground comics, 
particularly R. Crumb, who was and is my idol as far 
as artwork goes...When I tried to pursue that in the 
early ’80s I just realized that I could probably get a 
lot of stuff published, but I’d never be able to make 
a living off the type of work that I wanted to do, 
because I still insisted on doing that underground 
thing, and I knew underground music would be the 
same situation where I could probably make the stuff 
but I couldn’t count on it ever becoming a living, but 
at least I’d be able to do it with a bunch of other 
guys.” 

That “bunch of other guys” was an offshoot of 
Erratic Sculpture, a band that was known on the 
Manhattan circuit. The group had released a self- 
financed record in the mid-eighties before seven 
inches were fashionable, earning the band a strong 
underground following and mentions in publications 
like Spin. Sport entered Erratic Sculpture as a 
saxophone player and sometimes vocalist on A Gift 
From the Gods , the band’s self-released swan song. 
One part of Erratic Sculpture became Pig Earth, and 
the other was named The Skels by Sport. 

“I grew up in Brooklyn, in Park Slope, an Irish- 
Italian neighborhood... It was this really common, 
everyday slang for scumbags. I had no idea it was so 
obscure until I named the band from that and had a 
lot of people going, ‘Huh? What’s a skel?*” 

The Skels remained committed to releasing their 
sarcastic, sometimes noisy pop cassette albums on 
their own Mystery Fez label, starting with How Do 
You Like It Here Now? in 1988, which garnered 
favorable press and radio play. The full-length Be 
With That was released in 1989, and their next album 
Sucks to Be Us (recorded between ’91 and *92) 
“because of band friction as well as other things was 
deemed unsuitable for release, except for individual 
tracks...because we didn’t feel it hung together as an 
album.” Many of those tracks now appear on a 
sampler collection entitled 8 Pages. There is also a 
new cassette album (available for $5 cash from 
Mystery Fez, 275 Iroquois St., Ronkonkoma, NY 
11779) entitled Til Take the Low Road and two of 


the cuts, “Then We’ll See” b/w “Then I’m Gonna 
Fall” on a Mystery Fez/ Winged Disk split T. With 
the addition of drummer A1 Crisculo a little over a 
year ago the band seemed re-vitalized; live, guitarists 
Bill Hafener and Willie Liquor became noisier and 
more daring over John Borghardt’s sure-handed bass 
playing. Sport seems happy, as he should be. 

The material on the new album is diverse, and (as 
always) displays a keen sense of song structure and 
lyrical irony. For example one track, disguised as a 
twangy western epic, got its title from adult film star 
John Leslie, who is actually being paid tribute. 

“I’m sort of like a frustrated actor; I did one play, 
Jesus Christ Superstar ,” Sport says. “I played Jesus, 
and I realized that, unfortunately as great as it is to 
be up there booming and hamming it up, you also 
have to like, rehearse.” Sport’s voice goes up a step 
on the word “rehearse, like he’s questioning it. “And 
you have to learn lines, so I realized I was never 
going to be an actor. Plus, I can’t act, which was 
another drag. So, I wrote a song to sing in that 
Oklahoma! kind of style so I could have a big chance 
to ham it up. When I had the music, I just said, 
‘Well, I’ve got to write this about some kind of 
mythic character,’ and I was always a fan of the Talk 
Dirty to Me series, and John Leslie just struck me as 
a pretty incongruent to be writing that type of song 
alx>ut...He’s one of the few porno actors who’s like, 
really self-aware of how ridiculous the whole thing is, 
and he seems to have a lot of fun with it. He doesn’t 
have that intense seriousness; he seems to have a 
good time with himself. I figured it would be a fun 
kind of thing. A lot of the noise on the recording, 
like the sound effects and stuff we did to kind of 
make up for the fact that you’re missing the visual 
haminess of it like [you see] when I’m playing it on 
stage, so we added the whip cracks and the choir of 
angels at the end.” 

Sport professes to write songs constantly, culling 
ideas from “sheer fucking depression” and material 
he reads. The idea for “Misery Loves Company,” the 
first song off the first album “was about a couple of 
twin sisters who were thought to be autistic, if not 
idiots, and they grew up together with their own 
private language and they couldn’t communicate with 
the outside world. When they became adolescents 
they became really promiscuous and violent, and they 
became arsonists. They were finally arrested, and 
when they were separated in the juvenile detention 
hall they realized they could speak English - they 
just choose not to all these years because they 


detested mankind and they didn’t want to 
communicate with anybody but each other. And they 
also discovered at that point that these weren’t just 
wanton, destructive teenagers, because when they 
went to their room in the house where they lived, 
there was this chest that had this beautiful artwork 
and poetry and things, just for their own purposes. 
The idea was that these girls where brilliant and had 
beautiful souls, but they were so tormented by the 
world from day one that they just choose not to be 
a part of it...So I put myself in the character of one 
of them. My main subject seems to be the situation 
of someone who doesn’t really fit into any particular 
‘group,’ neither the mainstream or any sub-group, 
and the difficulties people have with that, to search 
for some individual identity amongst all this bullshit 
that people suffer through.” 

The Skels* brushes with A&R people have been 
frustrating, especially because shows vaiy from a 
somewhat serious presentation to what might be 
described as akin to The Replacements doing a 
lounge act, complete with Cheap Trick and Maxine 
Nightingale covers. 

“On one night we’ll get a guy to come in from one 
label and he says, ‘You’re great except you have to 
lose all the zany bullshit.’ The next day we’ll have a 
guy come in and say, ‘If you had concentrated more 
on the humorous material I think it would be better.* 
We just kind of turn our hands up and say, ‘We just 
gotta keep on doing what we’re doing’ and hope that 
the people who are into something a little more 
open ended and eclectic will find us, you know? I 
think the audience is far more open minded than the 
labels give them credit for.” 

Though the infrequently published self-promoting 
Skelslife comic zine has been mentioned u Greil 
Marcus in the Village Voice and The Skels will 
continue to release their own material, Sport has 
found yet another interest: American history. 

“I’ve always been a history bug, particularly 
American history, and particularly 19th century 
history...I’m fixated on America history. The peculiar 
thing about it is, I don’t romanticize any of it; I try 
not to anyway, because as much as there is of 
glorious wonderful history, much of it is pretty 
fucking dark and venal. The thing about the New 
York City thing that had fascinated me is that it’s 
sort of like people have this romantic image of New 
York ‘back in the old days* and they think that things 
were wonderful at one point and that things have 
sort of gone down hill, and it’s not the truth at all. If 
anything, 100 years ago New York was ten times 
worse than it is now. There were just as many drugs, 
there was just as much violence...This book Lowlife 
I just picked up just by chance in a bookstore, it’s by 
this guy Luc Sant£, and he covers all those different 
scenes in New York, mostly through the 19th centu¬ 
ry. It’s an amazing book; I was telling everyone I 
know about it, [and one] was a friend who worked at 
South St. Seaport. We kind of concocted this idea 
that I would kind of cover the same historical mate¬ 
rial that Sante covered in his book, but I would do 
the music of the period. I did a research project 
where I dug up these old songs from the N.Y. His¬ 
torical Society, and I wanted to perform it.” 

What follows is a comic by Sport, incorporating some 
of his recent research into 19th century New York. 
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DONNY the PUNK 



MY TRUE LIFE OF CRIME 


Your unhumble columnist became a bit more famous on May 20, when the 
Los Angeles Times ran a full-color picture of yours truly in front of the Supreme 
Court along with a long laudatory article under the heading “I’m Still Fighting” 
on the front cover of the “Life & Style” section. Next to that was a photo of me 
as a macho sailor in 72 and the boldface description: “He suffered the 
devastation of a jailhouse gang rape. Now, Stephen Donaldson resolves to stop 
a crime that others would rather keep quiet.” (Bringing up topics that others 
would rather keep quiet is of course an old punk tradition.) Among other reper¬ 
cussions of this story, which followed fast on the heels of a Boston Globe series 
on prison rapes in Massachusetts which also featured your columnist, has been 
a Beverly Hills literary agent who wants me to sign a contract which she 
promises will make me rich and famous, and a letter from a Hollywood produc¬ 
tion company associated with Time-Warner (owners of HBO) making a decision 
to seek the rights to the story of my life for a made-for-TV movie. They wanted 
to know all about my history of experiences with jails, prisons, and arrests, and 
how that led to my long-term work as an activist fighting against the institution 
of prisoner rape. 

So i wrote up a summary of my long involvement with the criminal law, 
which i have occasionally referred to in this column. Since enemies have 
misrepresented that involvement, i thought, why not let you, dear reader, in on 
the story, long before the cameras start rolling. So here is a short version of my 
true Life of Crime, no arrests left out: 

My first encounter with jail came as an 11-year-old visitor. Being a Christian 
then, i had just read the Biblical injunction to visit prisons and find Christ there, 
so i got on my bicycle and tootled on down to the Norfolk County Farm, where 
the keepers assumed i must be one of the prisoner’s kids and let me in to talk 
at random with the county prisoners, i didn’t go back. 


Boy Invades Workers’ Paradise 

My first arrest came at the hands of the Communist border police in July 
1961 along the West Berlin-East German border, when i, being 14, brazenly 



walked across the Iron Curtain and was quickly apprehended. It’s a long story 
(for full details see the account in Abuse #3) but i was charged with “invading 
the sovereign territory of the German Democratic Republic. The Commies, 
however, decided to avoid an international incident and let me go about 12 
hours later, kicking me out of the “Workers and Peasants’ Paradise” back into 
West Berlin, i never did let them know i spoke German, having an American 
ID card as a military dependent, i was a Navy brat, however, and the only Navy 
office in landlocked West Berlin was Naval Intelligence, so that identification 
was, ah, a bit tricky, i still think they considered me a 8th-grade spy for the 
Yankee Imperialists. This incident made me a staunch anti-communist, an 
attitude confirmed when the Wall was built a few weeks later. 

Reporter Observes Police Behavior 

i managed to remain out of trouble until 1968, when as a junior i got caught 
up in the great student uprising at Columbia University, i had been covering the 
weeklong occupation of 5 campus buildings for WKCR-FM (where i was asst, 
news director), and had most recently been covering the occupation of 
Fayerweather Hall, when the station learned of the impending bust and released 
the WKCR staff from our reportorial duties, i didn’t want to occupy a building, 
but i did sit down on the front steps of Fayerweather, right behind several of my 
professors, to protest the police action. Seeing the storm troopers line up behind 
their shields by the hundreds in front of Fayerweather was an awesome sight. 
They charged, and i ended up getting kicked about 50 yards over to the wall of 
the Chapel, from which i was taken by other students to St. Luke’s Hospital for 
treatment. From that moment on i was a political radical. Bandaged up and 
walking out of the hospital against medical advice, i returned to the campus, 
where the police riot was in full swing, and seeing a bunch of students of 
Fayerweather being herded into paddy wagons, i joined them in solidarity. At 
the stationhouse a cop signed a sworn affidavit that he had arrested me inside 
Fayerweather at a time when i was actually in the hospital, i was thus booked 
and spent the nite in jail surrounded by students and faculty (nearly a thousand 
were busted that nite) and was released the next day. i was looking forward to 
proving perjury by a cop at trial, but all the charges were dropped by the DA, 
a Columbia trustee. 

Quaker Commits Prayer 

My next arrest came in August, 1973 in Washington after i got out of the Navy 
and became a Buddhist-Quaker pacifist, i joined a Quaker pray-in on the White 
House lawn in protest against Nixon’s bombing of Cambodia, on the anniversary 
of the atomic bombing of Nagasaki, and was charged with trespassing. 
Incidentally, Nixon, formally a Quaker himself, ceased to be President exactly 
one year to the minute after his palace cops arrested this Quaker worship group. 
Three days later, being a habitual pray-er, i did it again, and was sent to DC Jail 
after refusing to post $10 bail (i was also protesting discrimination in the bail 
system). It was in DC Jail that i got set up by Capt. Clinton Cobb and gang- 
raped for the first time, but that’s another story. Suffice it to say i held a press 
conference after i got out of the hospital and became the first victim of jailhouse 
rape to talk about it in public, beginning twenty-one years of activism on this 
issue. My ordeal with Rape Trauma Syndrome was just beginning, i defended 
myself on both trespass charges and was convicted and given a $25 fine on the 
first one and acquitted on the second one (the one that sent me to jail). 

Demon Rum and Reefer Madness 

In the summer of 1974 i got drunk and went skinny-dipping in Reston Lake, 
Virginia, in the middle of the nite; the cops fished me out and busted me for 
“public drunkenness”: i was caught with my pants down, so to speak, and plead 
guilty: $25 fine. 
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Then in December, 1976, while on Xmas break as a grad student at 
Columbia, driving south to Florida, i stopped for the nite in Jacksonville, North 
Carolina (home to Camp Lejeune, the major Marine Corps base on the East 
Coast). After visiting some topless bars, i stopped to piss in a dark and deserted 
parking lot. Suddenly lights went on; the local pigs had staked out the lot, and 
they proceeded to bust me for pissing in public. Then they illegally searched my 
motel room, found half an ounce of pot, forgot about pissing and charged me 
with the felony of possessing marijuana, i was put in Onslow County Jail, which 
was full of Marines, got gang-raped again, then “claimed” as a “punk” by four 
Marines and trained by them in that role (for details see the account in Black 
Ink White Paper)’, a month later was released on $1500 bail, i turned down an 
offered plea-bargain in order to challenge the constitutionality of the motel 
room search, and was defended by the chief lawyer of the ACLU of North 
Carolina in a two-day hearing in February, 1977. The cops lied as usual and 
claimed i had consented to the search. The police hadn’t lost a court fight on 
constitutional grounds in over 5 years in that county, so there was major 
astonishment when we won and the case was thrown out. 

Karma Strikes Back at Impious Narc 

In May, 1977, a week after attempting suicide, i was arrested in Norfolk, 
Virginia, (as close as this Navy brat got to a home town) on Vesakh Day (when 
Theravada Buddhists like me celebrate the Buddha’s birth, Enlightenment, and 
death) for sale of LSD, a felony, by Norfolk’s top narc, named Feathers. At the 
time i belonged to a psychedelic church and i made Feathers swear by all that 
was sacred to him that he would only use the acid for spiritual purposes and not 
pass it on to anyone else before selling it to him, and that if he violated this 
condition it would only bring him bad karma, i was held without bail in Norfolk 
City Jail, got raped once (this time i was able to fight back), and after i got out 
of the Hole (for fighting) i was claimed as his punk by a friendly Texan 
sailor/burglar who had grown up as a circus boy, and that’s where i first got my 
nickname in the form “Donny, the punk.” That’s also when i gave up on 
pacifism and became a fighting anarchist. Three months later Feathers 
committed suicide and they had to release me for lack of a witness. Returning 
to New York, i became a punk rocker in August as a result of hearing the title 
cut, “Horses/Land,” off Patti Smith’s first LP (also the first punk LP ever, issued 
in 1975); it’s about a boy who gets raped and then cuts his throat. Patti, the poet 
singer and “princess of punk,” was performing at CBGB’s, so that’s where i 
went. By ’78 i was on the staff of Punk Magazine and actively involved with the 
anarchist movement. My Rape Trauma Syndrome was going over into the super¬ 
macho violence-prone reaction phase at this point. Up ’til now, seven arrests 
had yielded two very minor convictions and a total of $50 in fines. 

I Feel So Weak I Just Wanna Explode 

In March 1980, i was unemployed, broke, and without income, living in the 
South Bronx ghetto, had been burglarized twice in the preceding month (losing 
all my sound gear as well as typewriter), and was truly desperate, i had had 
weapons training and normally carried a gun, which i had already used it to 
ward off a gang that wanted to take my leather jacket, as well as a Marine 
combat knife, i felt useless, trapped in a dead-end zone, rejected even for 
welfare, bitterly anti-government. 

i rushed back from a job-hunting trip to Washington and Baltimore on 
Friday, March 28, especially to make an appointment i had with the emergency 
room of the notorious Bronx Veterans Hospital (on Kingsbridge Road—the 
same hospital accurately depicted as a scene of horror in the true-life movie 
Bom on the Fourth of July) to remove stitches they had placed in my hand ten 
days previously, i also needed a shot of penicillin for a newly-acquired case of 
penile gonorrhea. After waiting 4 * l * /2 hours, i finally got into the e.r., and by then 
i was mad and impatient. Dr. Sarah Schwartzbord, however, refused to treat me, 
saying the removal of my stitches was a job for the surgical clinic, which had 
closed during my interminable wait; i needed to come back on Monday to make 
a new appointment with that clinic, i pointed out to her that i had had stitches 
removed in that very same e.r. and knew it only took a minute, so i felt i was 
being given the runaround. Normally the e.r. also just gave you a shot if you 
showed symptoms of clap, but this time they refused, saying the lab assistant had 
also gone home while i was waiting and would not be back ’til Monday. 

i felt i was not being recognized as a human being or as a man (a very 
sensitive issue for me in those days) but only being bureaucratically disposed of 
as another number, and the denial of medical treatment struck a chord with the 
seven-year-long denial of psychological treatment for Rape Trauma Syndrome, 
i went home very angry, and soon found myself calling Ricki, my current 


paramour; when i confessed to having caught the clap in D.C. she told me we 
were through and hung up on me. i called around looking for someone to talk 
to (my ex-Green Beret roommate Tony was out) and couldn’t reach anyone. At 
my wit’s end, i then drank a third of a bottle of whiskey. 

Drunk, i felt that i had to either assert myself or commit suicide, that i had 
to be aggressive to call myself a man. Music, as so often was the case, focused 
and articulated my emotions. In this crisis it was a Bruce Springsteen song, “The 
Promised Land,” (from the Darkness on the Edge of Town LP, 1978) which kept 
running over and over again in my head, and every line took on meaning as i 
packed one of my guns, my address book, and a few things i thought i’d need 
in jail: 


Sometimes I feel so weak I just wanna explode 
Explode and tear this whole town apart 
Take a knife and cut this pain from my heart . 

The dogs on Main Street howl, ’cause they understand 
If I could take one moment into my hands 
Mister, I ain’t a boy; no I’m a man 
And I believe in the Promised Land. 

Well there’s a dark cloud rising from the desert floor 

I’ve packed my bags and I’m headin’ straight into the storm 

Gonna be a twister to blow everything down 

That ain’t got the faith to stand its ground 

Blow away the dreams that tear you apart 

Blow away the dreams that break your heart 

Blow away the lies that leave you nothing but lost and broken-hearted. 


If i Could Take One Moment Into My Hands 
In this mental state i walked back to the VA at around 11 p.m., determined 
to force them to treat me if it was the last thing i did on this earth, feeling that 
a man, if he is to call himself a man, sometimes has to take a stand — even if 
he goes down in the process, i barged into the e.r., took out my loaded .25 
automatic, and said to Dr. Schwartzbord, “Now are you gonna treat me?” To 
my astonishment, she said “That’s just a toy! Get out of here!” [She later 
testified she did not think at first think it was a real gun.] The ultimate act of 
non-recognition. 
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So to prove the gun was real, i shot out al’x8’ door window, having first 
checked to make sure nobody was in the line of sight. Then i heard a lot of 
shouting and calls to the police. Someone tried to open the side door to the e.r., 
and i was yelling to the unseen cops to stay out. i thought they were going to 
rush me, so i fired a second, warning shot at the wall, i was getting pretty 
paranoid now and felt the cops would start shooting at me, so i grabbed the 
doctor and put the gun to her head, while telling the other patients to get down 
on the floor, and then to evacuate the room via the side entrance. 

Schwartzbord took out the stitches and called for penicillin; after a long and 
tense standoff, some was finally delivered and she gave me an injection. 
Immediately thereafter i removed the cartridge from the gun, handed the gun 
to her, and surrendered. The entire incident lasted about 45 minutes. There 
were reporters present by the end, but it came too late for the 11 o clock news 
or the Saturday papers, and old news by Sunday, so it never happened as far as 
the media were concerned. Tm sure Dr. Schwartzbord was traumatized, and 
after i was sentenced i wrote her a letter of apology. 

i was charged in federal court (since a VA Hospital is federal property) with 
simple assault, since no one had been injured, and was released on my own 
signature; i didn’t need the packed-for-jail bag. The federal pretrial services 
agency managed to get me into a free psychotherapy program, so for the first 
time since i was first gang-raped i was finally getting some professional help. 

But when i came in to plea on this misdemeanor a month later, the feds 
handed me a superseding nine-count felony indictment and the judge raised the 
bail to $10,000 cash (which might as well have been ten million). For detaining 
the doctor, i was charged with kidnapping, but that was a technicality. For 
shooting out a small window, i was charged with “sabotage to a federal 
building,” an offense carrying 20 years, but that was later dropped. The main 
charge became “assault with intent to commit murder” on a cop whom i never 
saw but who was said to be in the room on the other side of the door whose 
window i shot out. i believe the feds “threw the book at me because the FBI 
dug up my political file and decided to do whatever they could to put an 
anarchist behind bars for a long time. 

i was assigned a court-appointed lawyer, Theodore Krieger, an old man who 
kept popping pills in court and did virtually nothing to defend me. When i asked 
him why he wasn’t challenging the ridiculous attempted murder charge, he said 
“Don’t worry, we’re gonna win the whole thing.” He plead me “not guilty by 
way of temporary insanity,” and would not let me testify, saying i would appear 
too sane. After five days of trial, he gave the jury a ten-minute summation. The 
jury convicted me on all counts, which included use of a firearm, possession of 
a firearm. 

Headin’ Straight Into the Storm 

Just before Xmas 1980 i came before Judge John M. Canella, already past 
retirement age, for sentencing and delivered a lengthy “allocution, or pre¬ 
sentencing statement. While this whole incident is one of shame for me, there 
was one moment of which i am proud, and that was my allocution, i stood up 
and, in the old Quaker phrase, “spoke Truth to Power.” Someday i hope i can 
publish that speech, wherein i told the judge how and why over the years, having 
once been a conservative Republican Congressional staffer, i had lost all respect 
for the government and its laws and courts, i concluded by quoting from another 
Springsteen song, “Jungleland,” from the 1975 Bom to Run album: 

Outside the street's on fire 

In a real death waltz 

Between what's flesh and what's fantasy 

But the poets down here don't write nothing at all 

They just stand back and let it all be 

And in the quick of a night 

They reach for their moment 

And try to make an honest stand 

But they wind up wounded 

Not e\>en dead 

Tonight 

in 

Jungleland. 

Judge Canella gave me 10 years, i did 4 years in federal prison, enduring 
several rapes, fighting in every joint i was in, and spending over a year in 
solitary, and was paroled in April 1984. i was finally able to obtain six months 
of intense counseling for Rape Trauma Syndrome from Ann Sparks, director of 
the Rape Crisis Center at St. Vincent’s Hospital, upon which i was trained to 


become a rape counselor, and i became an officer of the group now known as 
Stop Prisoner Rape. The U.S. Parole Commission in Washington ordered me 
in 1985 not to discuss prisons and jails in public broadcasts. The Parole 
Commission then violated its own guidelines and my parole officer’s recom¬ 
mendation in refusing to release me from supervision in 1987 although i had 
completed the proscribed 3 years without incident. My own P.O. told me the 
Commission in Washington was discriminating against me because of my 
political background. 

i then said a hearty “fuck you!” and broke parole by leaving the parole 
district without permission, going to India in 87-88 on a religious pilgrimage. 
After returning i lived as a fugitive until January 1990, when police stopped me 
while hitchhiking in Virginia in my black leather jacket, ran my name thru their 
computer, found the parole violation warrant, and returned me for another 8 
months of imprisonment for the technical violation (meaning, no new crime 
charged), i have not been charged with any offense for 14 years, and i have 
omitted no charges or arrests from this account. Since various distorted versions 
of my encounters with the law have been circulated, i figured it was time to set 
the record straight. If you’re interested, you may look up the legal documents 
on my conviction; they are at the federal courthouse on Foley Square. 

* * * 

ABC No Rio still survives as this column goes to press, kicking and 
screaming while negotiating with the City over terms for a “temporary” 
relocation to a site in Williamsburgh, Brooklyn. There was a successful 
“mobile art show” (a.k.a. “demonstration”) on May 23 at HPD’s 
downtown HQ; i missed it because i was up in Boston testifying at the 
first ever legislative hearing ever on prison rape. The New York Times and 
the Village Voice have written about our struggle with the bureaucrats at 
HPD. e (212) 254-3697 for current info. We still like readers to fax their 
support to HPD Commissioner Deborah Wright @ (212) 267-2565.... 

Supreme Court: The Supreme Court decided Farmer v. Brennan (see 
issue #18) unanimously in favor of the prisoner, Dee Farmer, on June 6. 
The brief i wrote for Stop Prisoner Rape had a major impact on the 
court’s decision, a historic breakthrough for us. The highest court of land 
practically invited prisoners to sue for court-ordered changes in official 
practices and policies which promote rape, either directly or through 
indifference, saying officials could not stand by and “let the state of 
nature take its course.” Prisoner rape, the Court said in a decision written 
by Justice Souter, “cannot be squared with ‘evolving standards of 
decency’” and “is simply not ‘part of the penalty’” paid by prisoners for 
their crimes. Retiring Justice Blackmun called the system of prisonerrape 
“nothing less than torture.” Blackmun also wrote “The horrors experi¬ 
enced by many young inmates, particularly those who...are convicted of 
nonviolent offenses, border on the unimaginable. Prison rape not only 
threatens the lives of those who fall prey to their aggressors, but is 
potentially devastating to the human spirit. Shame, depression, and a 
shattering loss of self-esteem, accompany the perpetual terror the victim 
thereafter must endure.” 

Miscellany: If you have any interest in oi!, don’t miss the August 13 
show at The Grand with Britain’s The Business, Patriot from North 
Carolina, and four area oilster bands. There was a string of successful 
area oi! shows in May, reviewed in Performances ....Losses from my record 
collection have gotten so bad that i feel like banning all punx and skins 
from my apartment and becoming a hermit....Been having so many bad 
experiences with self-described “punx” that i’m seriously tempted to write 
an “anti-punk” column for a change. And let’s face it, hardcore/th rash has 
become terminally boring, with most of the bands i hear at ABC sounding 
just like each other, and their songs indistinguishable from one another. 
Time for another generation of grass-roots bands to rise up in protest 
against this musical conformism! Punk is about diversity and creative 
experimentation, not about everyone sounding the same. Grouch, grouch, 
grumble, grumble. “Them youngster punx just got no sense o’ rebellion!” 
mutters Grandpa Punk. “Why, in my day they was raising hell by thinking 
for themselves,” muttered the old man, waving his cane wildly in the air, 
as he shuffled off to the nursing home.... ■ 
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shop NEWS 


July 31 ,1993 


$2.00 everywhere M 
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ALIEN WORKSHOP STRUGGLES TO 
KEEP INFANT ALIVE AT TOP SECRET 
LOCATION!!. INSIDE FOR DETAILS 




f-sh/rfs, hats, sneaks , decks / 
and other dumb shit inside. 


store hours mon. - fri. 11.-9 pm 
sat. 1 -6 pm sun. ? 


5 16 - 354 - 0606 


so fuckin, 

UNDERGROUND 
WE'RE ON U 


The Great "Ickster " will heal you just send 
him $1.00 for a catolog of treatments. 


1 oo% 

GUARANTEE 
YOU RISK 
^NOTHING! 


send it to :"The Great Ickster" 219 Franklin Ave.t 

Franklin Sq. N.Y. 11010 or stop by and touch 

his overgrown big hangnail for healing power, aucn WORKSHOP | 














































PARANOID 

LONG ISLAND HARDCORE FANZINE 


P.O. BOX 184 
BABYLON, NY 
11702 



Oh hov it’s PARANOID #6! To be honest, I never thought we’d make it to #6. So I 
cucss Rich Black is to thank... if he didn’t ride our asses to have this in by deadline, 
this dumb fanzine would see the light of day maybe once a year, since we le sooo 
busy (read as lazy). Anyhow, here’s alist of what’s been going on scene-wise in no 


^The L I H C cd compilation is still coming out although it s being delayed (toi a 
bunch of reasons) until fall, I think. But do not fret, it will be released 
Mind Over Matter has returned from a successtul European tour, and aie now 
writing new songs. Halfman has also completed a short U.S. jaunt and as ot this 
writing will be departing again soon. Crown has a new bassist named Ted. The split 
between Loyal To None and V.O.D. is going to be released soon as a 7 , not a tape, on 
Hearsay records, a Boston label. Shift’s 12" ep on Equal Vision rccoids will be out by 
the time this zine is. Time Alone are breaking up due to college. The Bcrzerkers 
plaved one final, killer show and guitarist Mike has relormed his old band Nutjob. 
They have been playing some shows and I reccomend seeing them. Joe Kowalski quit 
Bin SnilT but I’m sure they’ll have found a new bassist by the time this is out. I heir 
next LP will be out soon on Grass records. Valley Stream’s Sleepasaurus have put out 
a 7" on Motherbox records. Yuppicide is temporarily out oi commission since Jesse 
broke his collarbone in a cycling accident or something like that. Be sure and send 


flowers... 










- 


New bands keep on iorming, and this is always inspiring no matter what the band 
sounds like or how good they are. The intrinstc coolness of a few kids getting 
together to play music with no prefabricted lofty goals other than to play a few good 
shows, as oppsed to joining a football team or a fi at (or something stupid and useless 
like that), it s just totally awesome to me. Keep an eye open for Minority Over All 
Farckus Allair, Witness To Change, Sinatra ’65, and The F Curse (with Kevin formerly 
ol 1.6 Band singing, and Kevin Lindenhurst’s cousin on drums) 

The long awaited opening of the "Underground Nation" (the U.N.) in West 
Hempstead has come to has come to pass. Despite a few Haws (no ventilation, bad 
acoustics) it s a cool place and a total D.I.Y. effort, so everyone should support it bv 
going to shows there. Also, the PWAC in Lindenhurst is continuing to have cool 
shows, and the more people that come, the greater the amount of money that we can 
give to the People With Aids Coalition. Every show is a benefit for a positive cause 
so try to come olten. A kid named Miro is doing shows at a Pitch and Putt in 
Northport which have been cool thus far, and in Sea Cliff a show happened at an old 
school gymnasium which was cool, but nothing else has gone on there since It’s 
good to see all thse places having cool hardcore shows, and I think thatdts 
demonsuative ol the fact that the LI scene is getting its shit together, working for 
itsell, and constantly growing. After years of stagnation and apathy things are 
happening. We d like to thank the bands and people who are making it happen. The 
lads ol Long Island are capable of doing productive, original things for our scene 
which will eventual y get the recognition it deserves. As for all the complainers who 
bitch and moan while leeching oil the hard work of others (i.e. sneaking into shows 
to make lun ol bands or writing lanzines based on putting people down) either do 
something real or shut the luck up. You know who you are. If anyone has a problem 
with us or anything we say, don’t be afraid to say it to our faces ...unless its your 
own insecurities and hypocrisy your’re really offended by. 




Cover artwork: John Yanbowy 
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Farkas AT Tair/Sinatra 65 split 7" -Motherbox seem to put out 
records by bands that don't play around much, that beino 
cool as long as their good. Sinatra 65 plays your basic 
pop/punk, but they sound like a band that just wasn't ready 
to record yet. Maybe I'm just not punk enouoh -for them... 
could be. Farkus AT-fair stays in the same cienre but with a 
much more pro sound. They remind me of a more dissonant 
Garden Variety, I guess all those months o-f Kevin living 
with Anthony Roman have rubbed oft. The cool guitar work 
really makes these guys a special band. No, its not that 
new but there is a shit load oT promise here. Pick this one 
up and other Motherbox releases. Motherbox 60 Denton Au«. 
East Rockaway, NY 11518 
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Scapegrace/Conniption split 7" 

Halfman/Conniption split 7 M - These two records are pretty 
new releases. Both Scapegrace (RIP) and Halfman -from L.I. 
do the split thing wit.h Conniption (formerly Amongst 
Ourselves) from Albany. As far as Conniption goes, i'm not 
a huge fan of anarcfco-grind punk anymore which is what they 
remind me of. The Conniption songs on the Halfman split are 
pretty good though, particularly the lyrics. The Halfman^ 
stuff here falls short of the fury of the "No Choice..” 7” 
but is still cool punk that manages to elude, even if by 
inches, falling into the Ebullition rut/stereotype. As 
usual the "childhood trauma" lyrics. Finally, Scapegrace 
departs this mortal coil leaving two songs (with confusing 
lyrics) as an epitaph. Not as initially attention grabbing 
as the "Plead" 7” but after a few listens, great strides in 
musical progression are obvious and demonstrative of just 
how much this band shattered the mold of punk/hardcore 
music. My only complaint is the weaker vocal sound. 
Nevertheless, both of these records are quite necessary for 
any respectable hardcore kids record collection. *2.50 
ppd. to 01811 PQ Box 1657 Huntington K,v 


*A» 
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Ido not argue with the disturbed person. 

Do not assume a harsh, authoritative role 
with the person. 


NY 11743 


I New School "Hard Harder Hardest" EP: It's hard to be 
objective about this since neither of us are big fans of 
r ap/h ardc or e c r ossover stuff since it ge neral1y seem * 
[contrived and silly. But it should be said that this CD is| 
recorded and produced very well and the graphics are 
|original and eye catching. I cringe at the the lyrics and 
sonQ titles like "Cumface" and "Queens", but anti-drug and 
I an t[-se11ou t messages are noted. Overall, not my thing 
]thouqh...fans of Biohazard or House Of Pain might dig 
Dutch East India 


i t . 


Ro^oppe^Aloh*" UP - Ever since I was <irst introduced to 
bands like Jawbreaker and Seaweed a couple o-f years ago, 
l4'e slowly learned that every pop/punk band sounds 
J same Doc Hopper sets themselves apart from the run of the 
mill bay area punk wannabe's. Actually they t.k. mor ; ^ 
older Goo Goo Dolls than from any west coast bands. 'heir 
covers of the Go-Go's and Simon and Garfunkel really make 
this record great, thats not to say that their originals 
aren't phenomenal mixes of punk and pop that keep you 
hu^ing'aU day and bouncin' round the room The LP vers,on 
features an extra track and comes on pretty Green vinyl. I 

| Reservoir Records PO Box 790366 Middle Pillage, NY 
11379-0366 


No Redeeming Social 
inspired by boredom 
hardcore/punk doesn' 
good) to be enjoyabl 
hardcore and growl in 
everything from the 
Out of the six skinh 
of them are singers 
cool live. (A D.I.Y. 
Be 11 rose, NY 11423-1 


Pal ue "Negative Image" EP - Teenage 
but serving as a vital reminder that 
t always have to be serious (or even 
e. Alternating between fast noisy 
iq mosh parts, with lyrics about 
homeless to 01de English Malt Liquor 
eads/skaters that make up this band, 
and one plays violin...?! They are 
release) Desperate Re.cs. PO Box 101 
101 


MyFavorfte "The Last New Wave Record" EP - Borrowing the 
dancy quirkiness of the Cars, the heart melting dual 
male/female vocals of the Blake Babies (although Andrea's 
voice reminds me of Kim Wilde at times), the harsh but poppy 
guitars of the Psychedelic Furs and the attitude of the Jam 
or Sham 69, this record may not be the last new wave record 
but it has a good shot at being the best. Long Island's 
bastard of the all but forgotten Mod nostalgia have made 
their mark on their scene and ours with this 3 song (45 rpm 
of course) 7" that will be played on my turntable at least 
as much as my Elvis Costello records in the forseeable 
future. This all of course means I love it...you should too. 
Swing Set records 2314 California #2 San Francisco, Ca 94115 

iGr i d/Tr i pf ace sp 1ittape-Recordedl i ve on " R i p t h3^^^<y1esl 

(hardcore radio show on WUSB Stonybrook, these are two new 1 
11 oca1 bands from eastern L.I.... Grid play average but 1 

Icatchy NY Style hardcore usually somewhere between Maximum 
(penalty and Earth Crisis. More noticeable are Tripface, 
Istill doing the NYHC thing but faster and with harsher 
■vocals reminding me at times of Gorilla Biscuits, First i 
■Cause, and especially Outburst. Both bands show talent and 
■promise so fans of any of the bands mentioned here should ' 
Igive this tape a shot. It's available for *2 from Riptide, 
IpO Box 16 Miller Place, NY 11764. Bends send Kyle tapes if 
I you want to play his show. 

Idiot Box demo- This is pretty much a party band that P^ysl 
fast punk songs reminding me musically of Goon Squad and 
lyrically dealing with video games and similar stuff, one 
song indicates that these guys have a fucked up attitude 
about women and the lyrics go beyond what I consider funny 
into what's just asinine and offensive. I can t 
j bands like this, they should stick to the Roxy pseudo-metal 
two H scene. And sorry, I'm not gonna bother looking for the 
also^B address. 


EXCit, ™ ^ - 

iToP.TCW.VtSTX; 


Godot demo- Pronounced -g-dough”. This is a six song demo 
of catchy pop-punk which isn't bad but, umm...I see . 

no difference between this and Green Day. If I heard one of| 
these songs played after a Green Day song I doubt 1 d 
realize a different band playing. Oh well. No address, look 
for live shows. - 
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way WE REVIEW THINGS. ___ 
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1 . 
2 . 

3 . 

4 . 

5 . 

6 . 

7 . 

8 . 

9 . 

10 


Drive Like Jehu- "Yank Crime- 
Ride- "Carnival Of Light" LP 
Acme 7" 

New Order "Movement" LP 
Clockwise/Silent Majority- live 

joy Division- "Substance" LP 
Fretblanket- "Junkfuel" LP 
Doc Hopper- "Aloha" LP 
Yes- "Tales From..." LP 
Neil Young- "Unplugged LP 



blttl* RT T p 

ll Lifetime “Backround LP 

Blake Babies "Sunburn" LP 
Silent Majority- live 

Angel Hair 7" ri-F-f 

Slant 6- "Soda Pop Rip Off 
Loyal To None/VOD split 7 
Sonic Youth - new LP 
Bikini Kill- everything 
Avail- everything 
Pixies- "Trompe le Monde 


LP 


LP 
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^"CSTo* 

bfe *ed 


Os What does d 


common with havi 


boat? 


A: There both fucking 


Pretty close to 






SHWAC REPORT_ Living in Long * &lana 
most of us have become accustomed to 
commercial Bud. I Know that ve nave 


STOUT, ALE, SNAKEBITE AND 
SI WAG REPORT *■ jPj 

BT BRENT ^ 


r Steam Brewing SF 
,uv Wine because of 


Hi welcome to our second edition of 
Roachclip. In this issue we will tal< 
about more drunken stories, more beer 
reviews, a good lesson on the grey 
wolf and just how vicious a straight 
edge kid can be. We'd like to thank 
Rich the Beautiful for letting me put 
this shit in. Myk for typing this shit 
and Chris D for the new logo and the 
rest of the drunken staff. May you get 
drunk off it and may the seeds of your 
loins grow fruitiful in your women. 

TOP TEN REASONS WHT TOO SHOULD DANCE ' 
AT A PUNK SHOW 

10. SHOWS APPRECIATION FOR THE BANLj 
9, LETS OUT SEXUAL FRUSTRATION FOR 
BIG HAIRY GUYS. 

8. COP_ A_FEEL 

7. FUCK THE POLITICALLY CORRECT| 

6. PUNKeSLAMMING 
5 YOUR DRUNK 

4 . GET HOT AND SWEATY WITH GIRLS YOU 
NEVER HAD fi CHANCE WITH 
3. SWEAT OUT BOOZE 
2. <*V>OF CHICKS AND/U 


OLD FOGHORN. Anchor 
Classified as a Barley 
Its high alcohol content. There are 
better tasting ales out there. But 
ssion. Old Fo 
destination in an 


if your on 
gets you to you 
abrupt itianner 


SNAKEBIt£i cider * Lager. Although 
I prefer Cider * Ale # My favorite is 
of an English decent 
(Blumers Woodpecker, Cider * Bass Ale) 
Rumor has it tha^" they have outlawed 
in many of Englands famous pubs. 
Supposedly the alcohol stays in your^ 
system for a longer perio^/of time, 
then with beer alone, But I drink j 

it for the taste. The ale cuts the 
sweetness of the cider to create the 


ro? 


perfect to mixture. 


The cider also works like 
training wheels for those vho haTT 
! aqulred the taste for dart ales. 


k . BREAKI NG CAMERAS 
YES! the 

YES! THE EDGE IS DULL! 
j by MYK RUDNICK WEf 

j straight. So why a, 1 writing for Boachclip? 

cause 1986 Is Fucking Over and not one of those 

bled bieedtng heart cappolsts. THAT'S WHY! Drlnting, ^ 

well I haven't done ouch lately ( and not only did I ,7^^ 

^ I just got a friend of mine so 

college but I graduated) but J 

piss drunk.on his twenty- first that I probably should 
have pucked. I haven't drank In so long that I couldn't 
even r.eeeber the naee of the drinks 1 wanted to pour down 
> his poor pathetic slobbering throat, so he got the first thing. ; 

rne to bind. DOES THAT MAKE ME A BAD BEBSON? Kell the 
his order. Then it was all me 
inikin chaser. This was quickly 
the next bar we hit. Then to 

Haven, CT) for another 7S.7 


;* su * ar that helps the 


2- Southern Comforst . y u)(on Jlck _ 
STAV AWAY! Don't drink liq 
over ice cream.j 


all been called up by 3 buddy saying 

j "I'm on the way over with the kind." 

& ' * 

Anxiously awaiting the arrival of the 

^_ jgg nuggets with each minute your 

anticipation multiplies. 98* of the 
' time you are presented with a light 

bag of at the best a green Mexican. 
It's that I'm net grateful or that I 

will not smoke the shwag. ~H I ve 
! smok ed plenty of dirt weed 

I 


It's just that I think that most 
j of the smokers that livje in Long Islar^ 
! use thew word kind a little bitlocsiy 

j definition: KIND BUD 

| NO SEEDS! 

[ 2 ROUND OR FLUFFY BUDS THAT RESEMBLE 
I NUGGETS 

3 IF THE BUDS ARE TOO MOIST THEY 
[ HAVE NOT BEEN DRIED CORRECTLY. YOU 
| WILI BE PAYING FOR WATER WEIGHT 
IT WILL NOT SMOKE PROPERLY. 

4 WHITE CRYSTALS SHOULD BE VISIBLE ON 
THE BUDS, 

There are too active ingredients 
in Cannibus 1THC 2 Cannaboid€s. 

I THC is the chemical that 

actually gets you high. Cannaboide 
act more liked a sedative. They 
I create a lathargic mentality. Weed 
grown correctly should have a high 
ratio of THC to Cannaboides creating 
an energetic high that will not 
hamper your daily activities, it will 
enhance them. 


medicine go down" 


x< ?uer, pour it 


that cam 
night started with 2 75.7‘s, 
A mind eraser with a Hei 
followed by a mudslide at 


V Richter's (the best bar in New 

,„d A half yard of Anocher St..., • Pint of Guineas,-. shot ■ water, 
of Johnnie walker Black and we finished ( or should 1 say I 
finished hUloi: with a pint of woodchuck tap. Last call 
, had the best of us. So I took him to the Buckano Bean 
j That's right Bitch we went to New York to drink more 


l 
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LENNY LAMP EL , 1 

j^JWjJStS^RCK THE grey wolf 
Now is the time to set people straight 
on what wolves are really about. We 
have all grown up seeing the wolf 
portrayed in horror movies and fairy 
tales such as little Fed Riding Hood 
whether it be a werewolf or the big 
Bad wolf, its image has always teen 
negative. It is often viewed as a 
ferocious beast lurking within the 
darkness of the woods, waiting for it's 
next human victim to happen along. 

This outlook on the wolf is pure 
bullshit. Although wolves are predator! 
and do feed on animals such as deer, 
moose and beaver, it is well known that 
they stay way clear of humans. 
Unfortunately the opposite is not the 
same. Mankind has waged war against th! 
wolf that has pu shed this animal to 

Its 


verge of extinction within this 
country. For hundreds of years the 
Native Americans had lived in harmony’ 
with the wolf. They honored it for its 
vlsdom and respected it for being the 
true spirit of the wilderness that it 
Upon the arrival of the early 


animals within the herd because those 
are the easiest for the volfpack to 
take down. This stops illness and 


take down. This stops illness and s ^ 
disease from affecting the other wL*. 
animals in the herd and will actually I 


strengthen the health of the 


mm , 


ttlers all this drastically changed J 
and the slaughter of the wolf began- 
The grey wolf was once abundant 
throughout the United States and now 
only Northern Minnesota supports a 
good population of wolves and even 
there it is considered threatened. No 
Yorki's population of wolves were all 
killed off before 1900. Northern 
Canada remains as one of the last 
strongholds of the gray wolf and evegj 
there they are being constantly 
slaughtered by the government. This is 
because hunting is good for their 
economy and those idiots see the wolf 
as competition for the game animals 
the humans are paying to kill. 
What people do not realize is 
that the wolf has an important functio 
within the ecosystem. When wolves hunt 
they pick out the weak or sickened 



few years ago and I find myself with my headf 

EM! 


consumed the 

0f course you 


Even though we have no way of telling s J 
how many wolves have been slaughtered 
within this country in the last .few 
hundred years, the numbers must reach 
well into the millions. Now we are 
finally doing something about it. 

| Grey wolves have recently been re¬ 
introduced into the Great Smokey Mts. 

I and it looks as if re- introduction 
into Yellowstone National Park is 
finally going to happen. Even more 
I recently the U.S. fish and wildlife 

i \ 

service has revealed a plan that could 
one day seewolf populations re- es 
established in Wisconsin, Maine and 
the Adirondack Mountains of New York ' 
ate. 

Only time will tell if the^ 
Icomeback of the grey wolf in the 
■United States will really happen. If 
I the publics views on this animal 
I change, and if people wake up and get 
over their childish fears then one day 
we can appreciate the grey wolf lining 
back on the land where it was always 
meant to be. 
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Ever wonder who sniffs the armpit of a test subject to make sure your deodorant has staying 
power? And how about douches? Who makes sure they're effective? Who picks up the doggie 
doo in the park - and what do they do with it afterwards? Did the bartender actually clean your 
seemingly fresh beer mug, or just rinse it behind the bar in a tub fdled with the backwash of 
strangers? Under the Volcano pays tribute to those who are still making a buck despite 
America's sputtering economy (or the confines of good taste). Yeah, it's a dirty job... 

“...But Someone's Gotta Do It" 

by Rich 


Under the Volcano: First of all, for our readers, 
what’s your name and what is your occupation? 
Barbara HofTman: Barbara Hoffman. Cat trainer. 
UTV: How did you get involved with the big cats 
originally? 

Barbara Hoffman: My husband [Yaro] is eighth- 
generation circus performer, so the big cats for 
him, was something that he had done as part of 
his life. It didn’t take too much persuasion; he 
brought home the two Black Panthers that we 
now have and needless to say, I fell in love. 

UTV: What kinds of cats do you actually have in 
your stable? Is that the right term for it? 

Barbara Hoffman: Well, no, you’d call it a 
compound, which is located in Florida, but I 
think I would say possession... Or looking out for, 
or taking care of... We’re travelling with two 
Royal Bengal Tigers, one Siberian Tiger, a Snow 
Leopard, two Black Panthers, four or more 
Spotted Leopards, which, incidentally are 
considered extinct in Siberia, and two Florida 
Panthers. 

UTV: How do you go about getting cats? 
Barbara Hoffman: Well, to begin with you have 
to prove experience, which my husband had and 
did, and got the appropriate licensing. For there, 
once you’re licensed and it’s been established that 
it’s legal for you to have them, you can purchase 
them from different zoos, their excess, different 
breeders, and we also have been given several 
animals for whatever reason, whether it’s been 
somebody interested in us introducing their 
animals into our program, or on a rehab 
situation. An example is last year there was 
leopard that needed a home... we were more 
appropriate for him to stay with then his current 
home. Rather than see the animal suffer any 
longer, we took it with us and put about 20 
pounds on him, and found somebody interested 
in taking the animal and keeping him. We’ve 
done quite a bit of that as well - we’re into 
believing that the animals, if they’re in captivity, 
need the appropriate care. It’s very important to 
make a commitment to these animals for that. 
UTV: When you talk about appropriate care, for 
instance, they must eat an enormous amount of 
food. How much do they actually eat? 

Barbara Hoffman: Well, when we were in New 
York, a prime example, I think we spent in one 
week $1200 just in the beef, chicken, turkey, and 


special diets required... It can be astronomical, 
and you hope and pray you contract a job 
accordingly. 

UTV: Wow, that’s incredible! I think during the 
show up here you mentioned that you had 
actually nursed one of the cats from birth or 
something? 

Barbara Hoffman: All of them, from the time 
they were either taken from their mother or their 
mother has a problem... I’ve had them as young 
as four days, and as far as bottle feeding goes, no 
older than three weeks. Generally, if you’re going 
to have an animal in captivity, they don’t make 
good parents in captivity. They birth well, they 
breed well, but they don’t necessarily become 
they best of parents. Prime example was when a 
female Sinatran Tiger killed her eight month old 
cub. I think he was eight months, I might be 
wrong on that..It’s not my animal, this was an 
incident that just goes back to showing that if 
you’re gonna have it in captivity... it’s good to 
establish a hands on situation, particularly when 
it comes to vet care, it makes it a lot easier to 
administer the vet care. We believe in a “hands 
on,” if it’s going to be captive, use of the animal. 
That’s when the training actually starts, that’s 
when they start becoming familiar with us as 
“their parents,” their care-givers. 

UTV: The way you handle the cats there’s this 
tendency for me to say “Okay, that’s just a big 
kitty” but they’re not, it’s still very dangerous... 
Barbara Hoffman: It’s still extremely dangerous. 
We take a lot of pride in saying that we present 
happy cats, and we’ve even had somebody call us 
that as part of the show, “The Happy Cat Show,” 
which made us all laugh because everybody 
coming up to see the show thought it was going 
to be house cats, but they can be in a bad mood 
at a particular instance in time, just like you can 
be or I can be. If it’s a female they could be 
experiencing a heat cycle, they’re very 
unpredictable during those times. It could be a 
male interested in taking that particular cat... you 
don’t know what you’re going to encounter. We 
believe that if you’re familiar with your animal 
enough to be able to know when those times are, 
you know when to just back off. We don’t believe 
in forcing - the animals have been trained to do 
the things that they enjoy doing on command. 
The “on command” portion is probably the 


hardest thing to get them to do, it’s not getting 
them to do the trick. They’re only going to do a 
maximum of four things: jump, run, walk, sit. 
There’s only a certain number of things that an 
animal can do, and just getting it to be pretty, 
getting it to be on command, making it smooth. 
Things that they would do naturally in the wild in 
captivity is what we expound upon. 

UTV: I noticed that during the course of the show 
as well you were constantly rewarding them. 
Anytime they did something you were constantly 
feeding them... 

Barbara Hoffman: I think I just enjoy doing that. 
It’s not really necessary, we’ve performed without 
it, and used a minimal number of treats. I happen 
to enjoy feeding them; most people enjoy feeding 
their dog or their cat. You go to the pet 
department now and you see Bonkers, not just 
Milk Bones... but you see beef jerky and all kinds 
of interesting things that have been formulated 
and developed so people can treat their animals, 
and it’s the same way for us. Sirloin is a treat, 
and it’s something they enjoy, and you know if 
they had lips and could smile that they would be, 
and as they’re licking your fingertips you know 
they’re happy. I think people enjoy seeing that. 
How did you feel? 

UTV: I liked it, because it seemed like you were 
taking care of them. 

Barbara Hoffman: I think it demonstrates that as 
well. I want you to know that it takes a lot of 
training to get them to do that... they actually 
have to be taught to eat off my fingertips, and not 
eat the fingertips. If they’re hungry, it doesn’t 
work. 

UTV: What kind of special precautions do you 
take as far as safety? 

Barbara Hoffman: Well, I make sure they’re not 
hungry, that’s number one. [laughs] That’s a joke. 
Safety precautions meaning? 

UTV: Well, they still are very large animals, and 
you actually do make sure they’re not hungry, so 
they tend not to snap so they don’t eat your 
fingertips. 

Barbara Hoffman: I don’t like starving animals; 
they can be nasty, even if it’s a dog or a cat. The 
other thing that you saw was that there were two 
trainers in there at all times, and that’s part of 
the safety; I’ll be working one, and he’ll be 
watching the others. We appear to be styling to 
each other, but when in fact, if you watch our 
eyes, if you watch our movements, you’ll notice 
we’re actually watching. We respect them, they 
show us the same respect. That’s not to say we 
don’t get a paw in the face every now and then, 
if they try to play with us in an inappropriate 
fashion. And then we tell them we don’t like that 
under no uncertain terms, and all we do for that 
is we simply raise our voice. I sometimes will take 
my fingers and smack ’em on the nose just like 
you would do with your animal at home. When 
your talking wildlife, that is the way we do it. 
UTV: Your daughter was with you that night too. 
Barbara Hoffman: She’s with us any time we 
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perform. She performs as a safety. She has been 
involved with this since the conception, and she 
has been taught to open and close the doors, and 
if we have to bring them in quickly, or if we need 
something in particular that’s on the outside as a 
safety, whether it be a longer stick to make sure 
that nobody is going to approach any closer... 
UTV: How many shows do you do a week? 
Barbara Hoffman: We do a maximum of three 
shows in any one day, but we won’t do that unless 
it’s either a special day like the 4th [of July] or a 
weekend. Otherwise, we limit it to two shows a 
day. 

UTV: Do you usually go to a fair for a week? 
Barbara Hoffman: We can go for a week, we can 
go for ten days, we can go for three weeks. In 
between jobs we make every attempt to return 
home to our compound or go to somebody else’s. 
A lot of people on the road will let us go to their 
farm or their compound, at which time they’ll 
take their animals out so theirs can go in, or we’ll 
put up our arena, and the animals will be 
exercised... 

UTV: How long does it take you to set up the 
arena? 

Barbara Hoffman: That can take, from arrival to 
making sure the animals are comfortable... if it’s 
home, it’s an hour. If it’s on the road, it can take 
four hours, if it’s for a circus it can be two hours. 
It depends upon the number of people. It’s not 
light, it is very, very heavy. The net is very, very 


thick. The net was designed to keep wildlife 
officials happy. We’re finding laws are changing 
very quickly concerning safety, and some of these 
laws are appropriate, some of then aren’t. We 
find that people in their particular states are 
unaware of changing laws, and really need to stay 
on top of it. New York is good at this time - 
that’s not to say that won’t change in the future. 
But, you need to stay on top of things... Certainly, 
the animal activist is on top of it and trying to 
stop it, and those of us who enjoy it and like 
seeing it, like participating in it should also stay 
on top of it. 

UTV: As far as the way the animals are treated, 
it’s probably better for them in many instances. 
Like you said, you’re taking cats that are extinct 
in Siberia are keeping them alive and keeping 
them well-fed... 

Barbara Hoffman: Well, we keep the species 
alive, but it’s already been proven that animals 
that are in a performing status in captivity live 
longer than even the zoo animals and are 
considered healthier through their lifetime than 
the zoo animals. 

UTV: What is the average life expectancy of a big 
cat? 

Barbara Hoffman: You know, it’s really hard to 
say - big cats are prone to cancer, so we add 
selenium to the diet. Selenium does help prevent 
cancer, and it’s got to be started very early. 
Tigers, you’ll hear about an unknown brain 


tumor, or you’ll hear about a cat having to be put 
to sleep because of cancer; these are things that 
they’re very, very prone to, much more than other 
species. Your house cats are very prone to 
cancer, too. Their make-up is very similar, but 
tigers in particular. But, a life span can be 18 to 
20 years. I know of a trainer whose 25 year old 
cat is still alive and kicking and doing very, very 
well... 

UTV: Is there anything you’d like to say to our 
audience about cats or your lifestyle that could 
enrich theirs? 

Barbara Hoffman: Well, maybe just the aspect 
that people have a tendency to think that all 
performers, whether it be with cats or singers, or 
whatever, are making millions and millions of 
dollars, and particularly with animal people, 
animal people are not making millions and 
millions of dollars. And I think it’s important for 
them to understand that those of us who have 
animals in terms, the animal has to come first... 
and I say that because the status of the economy 
doesn’t necessarily always work. We see people 
struggling. We ourselves have been in that 
position, not that we are now, because we’re not, 
but most of the time it’s a “break even” situation 
as you make improvements for your animal. An 
example is, since we’ve seen you, we’ve purchased 
a semi tractor and trailer, and expanded the 
trailer so that we can, down the line, expand the 
cat cages... ■ 
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Skampilation ’94 

May 14-15, 1994 at The Grand, NYC 

This enormous matinee show, with 18 ska and 
oi! bands for $15 (or $10/day), was a great 
success, drawing large crowds of 500-600 each 
day (about 2/3 racially mixed skinheads) for fast- 
paced, peaceful shows staged by Radical 
Records. Featuring the two musical styles most 
favored by skinheads, the audience (to the extent 
you could see it in the largely dark club) was 
largely an ethnically mixed group of non-racist 
skins (incl. blacks, Puerto Ricans and orientals), 
but with lots of 9 (©) and mohawked punx, the 
crowd on the whole very relaxed and friendly. 
The music never stopped, as excellent deejays 
(Andrew on the 14th) took over in the short 
intervals between sets, which moved quickly, but 
it was too loud to talk with anyone you met 
there. The $4 for soda is outrageous! Also, 
somebody should tell the Grand management 
that dim lights are not for skinhead audiences, 
who want to show off their tatts and fashions in 
a better light. Everyone was searched going in, 
but i never got my knife back from the bouncers, 
as somebody else got it after the show. 

Missed the opener. Bouncing Souls. Caught 
unbilled Faction Zero’s 16-min. competent but 
not memorable mid-80s style punk; the audience 
attentive but not dancing. The Templars came 
on for 20 mins; my notes are, alas, illegible for 
this and the following band due to pen failure 
but the Templars are a fave of mine. The 
Wretched Ones came on only 5 mins later for a 
20-min set. The Blanks ’77 are supposedly a 
“classic punk” band but they are moving in an 
oi! direction and fit in nicely here, playing faster 
than usual (16 min. set!), with some slamming. 
Next came 18 mins ofOxblood, playing to a 350- 
400 crowd. When they were done at 8:39 the 
bands were a full 16 mins ahead of the schedule! 
But Niblick Henbane’s drummer didn’t show up 
(and Skinnerbox had canceled), so there was a 
long pause before the N.Y. Citizens turned on 
the ska at 9:43 and the whole room started 
skanking, about 450 strong. The only fight broke 
out at 10:10 after they went off, and promoter 
T.C. made a plea against fighting and for unity. 
Then Mephiskaphcles came on a redlit stage and 
this 8-some managed to work lots of oi!oi!oi! 
chants into their fast ska. They got the only 
encore of the day. By 11pm everybody was 
flushed out into the street so the club was clear 
for the nite show. 

The second day was all (mostly 2-tone) ska, 
and i missed opener Agent 99 and Checkered 
Cabs, (note: take opening times seriously for oi/ska 


festivals, unlike punk shows generally!) Saw NYC’s 
Insteps do a 20-min set with 2 horns to about 
150; their song “Rudy” was notably good. New 
Brunswick’s Inspecter 7 (actually 9) played with 
2 vocalists. They were followed by Spring Heeled 
Jack, a 5-some doing very fast skacore to about 
300 fans; they did a notable horn solo. Running 
a bit ahead of schedule, the Massachusetts 
Allstonians came on at 8:26 with 8 members 
demonstrating a wide variety of styles, including 
a sax solo “We’re In the Mood for Ska.” Next 
up was Perfect Thyroid, a 7-some incl. a girl on 
keyboards and a mohawked singer, playing a 
lengthy (for this festival) 25-min. set, then giving 
way to Skavoovie, who played 22 min. in an 
increasingly torrid club, thanx to perhaps 600 
sweaty fans. The nite was topped out by the 
ScofTlaws, 8 strong incl. another 9 keyboardist. 
It made an old Trekker like me smile to see this 
renowned ska band do “William Shatner,” with 
the whole band falling/running from one side of 
the stage to the other just like the old Star Trek 
crew pretending to be in a shoot-out. It all 
ended precisely at 11. 

I didn’t see any fights on Sunday but Pat, a 
friendly (to me anyway) skin from LI, told me to 
write that he had “kicked a hippie’s ass.” Asked 
why, he replied “Only cause I was drunk.” He 
was, of course, a Volcano reader. -Donny 

Red Alert, Templars, Patriot, Oxblood, 

Casualties, Battlecry 

May 28, 1994 at The Bank, NYC 

This $10 oi! show was jointly organized by 
Bohdan from United Front and Phil Rigaud 
from half the oi! bands in NYC. Battlecry is a 
bunch of 16 and 17-year-olds from Pt. Jefferson, 
LI, and they were OK. The Casualties are a 
good certified punk band with high-spiked 
mohawks and they held up the punk side of the 
oi! coalition to about fifty fans. The rest of the 
lineup was more on the skinhead side. Oxblood 
did a typical set to the very dark Bank pit. 
Patriot (from NC) dedicated “Bail Me Out” to 
me, so they can do no wrong.© I managed to 
catch the Templars, my fave NYC oi! band, but 
then i had to leave in order to get to 
Philadelphia to do a spoken word performance. 
It was a great and peaceful show, and i left with 
much regret about missing Red Alert. Made it to 
Philly on time but then had to wait around for 3 
hrs before the show started ©. -Donny 

Cannibal Corpse, Cynic, Sinister, Internal 
Bleeding, Necrosis, Human Remains 
May 27, 1994 at the Roxy, Huntington, NY 


Wow, lately the Roxy has been putting on some 
very intense and impressive shows. This one here 
is just an example. 

Human Remains: A technical, moshy death 
band. That’s all that I know. Missed their set 
because I was probably on a beer run. 

Necrosis: Did these guys get signed to Sony? 
As soon as they hit the stage the place was 
packed. I’m talking a gazillion people! Despite 
showing signs of talent and potential, they’re 
brand of death doesn’t impress me. The vocals 
were sort of on the weak side, lacking vicious 
growls and an overall guttural approach. Where 
were the heavy mosh parts? Probably in my 
head. Neither repulsive or impressive, I’m sure 
Necrosis will eventually find their niche. 

Internal Bleeding: Once again a killer as fuck 
set from one of New York’s best death bands. 
Low, grinding guitars, caffeine injected 
drumming, and truly memorable mosh parts 
highlighted songs like “Despoilment of Rotted 
Flesh” and “Ruthless Inhumanity.” Once again 
I must declare Internal Bleeding blow away every 
death I’ve heard. 

Sinister: A death band from Holland making 
their North American debut. I don’t remember 
too much about their set. They were moshy, had 
a good guitar sound, and no, they weren’t 
wearing wooden shoes. I dug the vocalist’s evil 
growls. Congratulations, welcome to America, 
the land of Freedom and OJ Simpson! 

Cynic: Technical, very. Actually, these guys 
were soooo technical it worked against them. 
Call it progressive death metal or King Crimson 
meets Satan if you like. Odd rhythm changes and 
weird guitar tunings may impress a Berkeley 
grad, but that’s about it. 

Cannibal Corpse: Missed them. Cynic put me 
to sleep. Talk about musical Nyquil. -Alex 

5th Annual Punkfest 

May 30, 1994 at The Stone Pony, Asbury Park, NJ 
How did i miss Jack’s first 4? Ten bands played 
this all-ages Jersey showcase matinee in the 
hallowed club that gave Boss Springsteen his 
start (does anyone remember when Bruce was 
called a “punk” by Dave Marsh? or that he was 
the hardest rocker known in 1975?), in what is 
surely the most decrepit ghost town in all of 
New Joizey, 5 miles from my old high school 
(Shore Reg.). Well, this musical feast turned out 
to be mostly an oi! show, which says something 
about the state of punk in the Garden State 
these days. So i ignored the 3 cop cars hassling 
beer drinkers and the wind-swept desolation of 
the Boardwalk and its memories of happier days, 
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but on this Memorial Day at the site where i 
spent so much of my teen years i could hardly 
forget the military dead, tripping down memory 
lane as i was. Vietnam, you see, decimated my 
classmates.*!* 

The show cost $8 but the gorgeous multicolor 
poster/flyer was worth several bucks all by itself. 
By the time the train and a short hike got me to 
the beachfront club, i’d already missed Violent 
Society and Chaotic Discharge, so i was greeted 
by Dysfunctional Youth’s mature of melodic 
punk, HC, and oi! sounds, performed to an 
active pit and an audience of about 50 teens. 
They kept my attention. Banner of Hope then 
turned out good, melodic punk, its grizzled old 
singer as energetic as any teenager. 

Both intimate and spacey, the dark Stone Pony 
turned out to be a good place for a punk show, 
’cept for a dire lack of food in the neighborhood. 
Which provided an appropriate setting for the 
Suburban Derelicts, who looked like it while 
playing nondescript standard HC, tho like the 
preceding band they managed to fit in an “oi! oi! 
oi!” chorus; has this become a trendy thing to 
do? The skins in the audience didn’t seem 
convinced. 

Things degenerated with Surgeon-General, who 
were playing when i got back from a futile search 
for a working phone; i could have hung out with 
the skins on the Boardwalk longer and not 


regretted it. But from this nadir things picked up 
with Headwound, who actually covered Jimmy 
Soul’s “If You Wanna Be Happy,” which i 
happen to have on a 45 from, ah, 1962? Only 
speeded up about 4 times. The ambience was 
relaxed, with no dancing, as the band spun out 
some decent standard punk songs. They were 
followed by The Wretched Ones, pillars of North 
Jersey punk, who delivered hard-driving, well- 
practiced tunes and got the audience dancing. 
“Oi Rodgers” got the crowd aroused. This band 
included quite a number of “senior punx,” but 
was full of pep and delivered a powerful, 
dynamic set, followed by a big but short-lived 
brawl on the floor. At about this point Bohdan 
from United Front was urging me to drink 
“lunchboxes” with him, so a heavy dose of 
alcohol dropped on top of the [censored]. 

Broken Heroes from northwest Jersey then 
went on for a five-song set which really 
energized the crowd with its fine “skinhead rock 
& roll.” This set everyone up for northern 
Britain’s Red Alert, who sent skins and mohawks 
flying as the crowd went bezerk. The singer 
delivered monologues in a thick accent 
unintelligible to me (when will the Limeys start 
using translators?). “SPG” blew everyone away. 
There comes a time now and then when a punk 
writer must stop taking notes and let himself be 
carried away by the music, so i abandoned 


camera and notebook and plunged into the 
frenzied whirlwind of fans. It was all over far too 
soon. -Donny 

King Missile, The Mieces 
June 3, at Wetlands, NYC 

The best thing about The Meices is the cover 
art for their CD Tastes Like Chicken , but their 
music isn’t bad either. Nothing we haven’t heard 
before, but this melodic punk trio have a definite 
passion for their music and played an entertain¬ 
ing set. Apollo 9 from rocket handled sax duties 
on three songs, an audience pleasing addition. 

In keeping with their new CD, King Missile 
played harder and louder at this show than I 
have seen them before. Opening with “My heart 
Is A Flower” they moved on to the real shit with 
“Sensitive Artist” an ultimate King Missile song, 
introed by vocalist John Hall who joked that “No 
one understands me, because I’m so deep.” He 
ain’t lying. His piercing wit and sublime cynicism 
were at their best during this number. Hey, what 
else could you ask for? You could ask for 
“Detachable Penis,” rowdier here and a definite 
crowd fave, though I thought “Jesus Was Way 
Cool” with its ad libs about the band’s newfound 
success was way cooler. “I Was A Teenage 
Wuss” followed as an encore with Hall’s own 
twistedly brilliant version of “Rockaway Beach” 
in honor of Joey Ramone’s B-Day. -Paddy ■ 
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Audio Reviews 


108 “Songs of Separation” (Equal Vision Records , 111 W. 24th St., 6th 
FI Rear, New York, NY 10011). I am not one for Krishna rock but this 
stuff is powerful and has some breakdown bass grooves. Heavy screams, 
very angry for people who sell flowers at the airport. (CD) —Spag 

Babyland “A Total Let-Down” (Flipside Records, FOB 60790, Pasadena, 
CA 91116). While the trend seems to be that many electronic based acts 
are opting to play it safe by softening their sound and venting their 
anger someplace other than the studio (the current glut of ambient 
trance doo doo with attest to this), Babyland continues to be one of the 
most innovative and IMPORTANT electronic bands that I can think of. 
Dan Gatto and Smith are still in a rage on this outing, even though 
Gatto no longer insists on a hardcore style vocal delivery on most of his 
tales of alienation, which are punctuated by heavy metallic percussion 
and schizoid electronic warfare. Includes the Dogsnatcher picture disk 
and “Pink Frost” 7". Thanks Al! (CD) -Rich 

Barbie Complex (Funky Mushroom Records, POB 100270, Brooklyn, NY 
11210-0270). Yawn, yawn! No, Tm not strung out on Nyquil, I just 
finished listening to this lousy CD which would put even the most 
desperate A&R agent to sleep. Anyway, this band falls flat on all five 
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tracks on this disc, which has too much noisy, irritating pop to offer. 
Throat abuser Christy Davis has an annoying high pitched voice which 
cracks on occasion. Her voice is as worthless as a night of prune juice 
and constipation! The song “Can’t Buy It” (appropriate title guys) has 
plenty of bluesy Steve Miller-ish chords that turn into meaningless noisy 
crap. No talent here. (CD) -Alex 

Big Drill Car “No Worse For The Wear” (Headhunter/Cargo Records, 
4901-906 Morena Blvd., San Diego, CA 92117-3432). Big Drill’s first new 
Cargo release after a live album and a long career on Cruz. What we 
have here is what you have always received from these Cali funksters; 
catchy melodic riffs with a touch of flaring guitar (punk rock glam 
style). Yes, another good release from Cargo! Play loud and drive fast 
down by the beach with the top down. (CD) -Spag 

Black Angel’s Death Song “The Name Remains the Same” b/w “When 
Morning Comes” ($3.50 from Hell Yeah, POB 1975, Burbank, CA 
91507). The A side, which of the two I liked more, is a heavily lurching 
dirge... Picture a very spasmodic version of Zeppelin’s “When the Levee 
Breaks.” The B side is a more standard upbeat and melodic number, 
but I felt it was over before I could really get a groove goin’. (7”) -Rich 
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Bladerunners “The Chateau Chuck” (Monkey Hill Records do Ichiban, 
POB 724677, Atlanta, GA 31139-1677). Typical sounding rock whose 
only saving grace is that it has an accordion player. Harmless, but 
hardly entertaining. [As a side note, I would also like to thank Alana 
and Mike B. for spending hours of their own time to type up my 
reviews because I couldn’t handle it]. (CD) —Mike H. 

Blur “Parklife” (SBK Records, cant find the damn address). Blur have 
definitely grown up from their British pop days, and this new album 
steers away from their previous floppy image. There is a mixture of 
sounds and ideas ranging from Beatlesque to lite music that my mom 
would listen to, but there are some really good tracks; my favorite is 
“Girls and Boys”. And the album can’t be all that bad because even 
Mike Hymson likes it. (Cassette) -Alana 

Boiled In Lead “Fuck the Circus” b/w “Raca (Bunny Hop) ” (Susstones, 
Box 6425, Minneapolis, MN 55406). This is it, one of the stupidest 
recordings I’ve gotten. This takes the cake indeed. Duh, let’s use a 
digital delay pedal and make the vocalist sound really stupid. Hey 
assholes, it didn’t work when Tom Carvel used it to make Cookie Puss. 
Here’s another tip: when you ask your friends “Do we suck? don t 
always expect to get an honest answer. So, I’ll do you a service, you’re 
horrible, if you don’t know that already. You’re not cute or funny 
either, to be Primus, Beefheart, or Stump you actually have to be witty. 
Maybe you should just memorize Henny Youngman one liners and 
make up some songs. (7") -Groovy 

The Bollweevlls “Stick Your Neck Out!” (Dr. Strange Records, POB 
7000-117, Alta Loma, CA 91701). Dr. Strange is doing a good job 
putting out good bands, and this is just another example on how good 
they are. Chicago based Bollweevils kick all the right punk moves; 
incredibly noticeable basslines, banging straightforward drums, and 
driving guitar riffs with basic melodic vocals, and what punk record is 
complete without back-up vocals? All this plus lyrics. Oh yeah, Big Sniff 
and the Bollweevils do have a lot in common. (CD) -Spag 

Bruce Cockbum “Dart to the Heart” (Columbia Records, 550 Madison 
Ave., New York, NY 10022). Major label, slick sounding, blues rock. If 
you’re into John Cougar Mellencamp and Springsteen, this is for you. 

I think I’m much too young to appreciate this. (Cassette) -Mike H. 

Buck-O-NIne (Silver Girl Records, POB 161024, San Diego, CA 92176). 
If you like “exceptionally homy” ska (a pun that I stole from the 
Exceptions), then you will totally dig Buck-O-Nine. Hailing from San 
Diego, these guys have come up with some catchy music and offbeat 
goofy lyrics. The opening track, “I Don’t Seem To Care,” has the vocals 
sung in a ’50s crooner style, proclaiming “Some people call me apathet¬ 
ic, but at least I don’t read Dianetics” The second track, “Don’t Wanna 
Be No (Jon Bon Jovi) ” takes the former poop star and rubs his nose 
in it, which makes it obvious that this group’s heart is in the right place. 
“Sappy Love Song” is a dandy unsympathetic song that I’m sure you’d 
take to if you hold some animosity towards your ex. The closing 
number, “Positively Shelby” crosses punk and ska like Voodoo Glow 
Skulls. Honestly, I play this every friggin’ day and haven’t grown tired 
of it. The last plug I should throw in is that this is on numbered green 
vinyl. (7") -Groovy 

Butt Trumpet “Primitive Enema” (Hell Yeah, POB 1975, Burbank, CA 
91507). This is Thom Bone from Flipside's band, and they’re really loud 
and really rumbly (it looks like at least three members play bass, though 
not always at the same time). Though Butt Trumpet is from the west 
coast, the music itself has a dark feel to it, but the lyrics are fucking 
hilarious: “I love you but I fuck your friends” (from “Clusterfuck”) or 
“What the fuck gave birth to you?” (from “I’m Ugly and I Don’t Know 


Why”) for instance. Male/female (kinda) sing-along choruses and the 
inclusion of the We're Loud and the “I Left My Flannel In Seattle” 
seven inches push a this really good record over the top. Oh yeah, they 
just got signed to Chrysalis.... (CD) -Rich 

Carlos Grasso “Depression Sessions” (Pigs On Com Music, Box 208, 
23715 W. Malibu Rd., Malibu, CA 90265). This demented soundscape 
may not be what this ’zine usually covers or what I would normally play 
at a beer blast, but it Is very interesting. Kind of like a free form college 
program along the lines of Jersey’s WFMU. There is everything from 
accordion to Epson printers and crickets - could be the soundtrack for 
my next trip. Wow man, I’m peaking! Strange. (CD) -Dave P. 

Conflict “Conclusion” (Mortarhate/Cleopatra Records, 8726 South 
Sepulveda, Suite D-82, Los Angeles, CA 90045). Conflict are a band that 
many punks hold dearly. During the ’80s, alongside the likes of Crass, 
their music epitomized the entire anarchist punk movement. Their 
politics led to the formation of a strong following in the UK, making 
the “Ungovernable Force” a reality. Now it is 1994, and their message 
is the same and the conditions that fueled their fury still exist. The only 
difference in the band then and now is the latest material lacks the toe 
tapping, pogoing accessibility, and places more an emphasis on the 
lyrics, which you will probably agree is a better move. Synthesizers have 
been introduced, enabling the band to add a whole new dramatic effect 
to its sound. The songwriting is strong, and there are standout cuts like 
“A Declaration of Independence,” which documents the outstanding 
scientific advances we’ve made during the ’80s and the increases in war 
and terrorism. A really strong album that suggests the peace punk flame 
will be burning for another decade. (CD) —Groovy 

Cords “Gasping” (TVT Records, 23 East 4th St., New York, NY 10003). 
A pretty heavy guitar band that musically reminds me of Germany’s Die 
Haut. Singer Simone is a very commanding presence who unleashes her 
wrath every time she opens her mouth. This six-song EP is only marred 
by the cover of “American Woman,” which I found to be useless. The 
other cover, of Sabbath’s “Snowblind” was pretty interesting. I would 
like to see Cords live, as they are very tight on disc. (CD) -Dave P. 

Crankcase “Crankcase” (Static Records, POB 40236, Philadelphia, PA 
19106). The vocals are a little too classic rock for my tastes, and 
enclosing a flag with this T is a real cheese move. This reminds me of 
Soul Asylum. (7") -Mike H./Alana 

Crowbar “Live + 1” (Pavement Music Inc., 17W 703A Butterfield Rd., 
Oakbrook Terrace, IL 60181). Counting Crows: the pathetic Van 
Morrison sounding mess terrorizing FM airwaves; forgettable. Crowbar: 
the latest EP, which has four live songs off the last album plus one 
studio outtake; unforgettable. Black Crowes: songs like “Jealous Again 
and “She Talks to Angels” easily clinch the title for most “The Most 
Boring Band that Wishes It Was the Rolling Stones”; just try to forget 
’em. Crowbar: with positive song titles like “I Have Failed,” and “All I 
Had (I Gave),” will haunt the minds of Prozac users. Crowbar’s music 
is ass-kickin’, boot stomping, guitar heavy, Louisiana sludge that will 
leave you burnt like neglected toast. Overall message: bands with the 
word “crow” in their name suck, except for Crowbar. (CD) -Alex 

Crust “Crusty Love” (Trance Syndicate, POB 49711, Austin, TX 78765). 
When the inner jacket artwork features a picture of the Virgin Maty 
holding onto a latex replica of male genitalia, you know something isn t 
quite right. Crust is a band that crosses a raw live Foetus sound with a 
Birthday Party influence. What the formula adds up is some raw and 
irreverent sludge. I’m sure the nuns over at the catholic school get 
themselves soaked thinking about bands like this. (CD) -Groovy 
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Deep “Pushing Through the Mist” (Domenica, 146 95th Street, Brooklyn, 
NY 11209). Upbeat gothic guitars, which at times add a little bit of wah- 
wah funk and a solid rhythm section make Deep a band that you’d 
enjoy bopping along to. I could’ve easily been convinced that this band 
was from the UK, because its actual location (Brooklyn) is predomi¬ 
nantly known for hardcore and rap. Some bands that come to mind 
when describing Deep’s sound are Bauhaus, Love and Rockets, and 
APB. These songs are well produced and will grow on you. Yet another 
fine example of the diversity that our “scene” is cultivating, leaving the 
days of stereotypically bad heavy metal behind. It’s nice to hear some¬ 
thing different for a change. (Cassette) -Groovy 

Divination “Dead Slow: Ambient Dub Vol. Two” (Subharmonic, 180 
Varick Street, New York, NY 10014). The big draw to this is that Mick 
Harris (ex-Napalm Death) has something to do with this, so you figure 
that this would be some really harsh dark ambient stuff that will wreak 
of evil. No, this was quite the opposite, uneventful and boring. I fall 
asleep to this each and every time I try to listen, and that’s even after 
a couple of cups of coffee. I’m playing this in my CD-ROM right now 
and my eye lids are getting very heavy....zzzzzzzzzzz. (CD) -Groovy 

DI “State of Shock” (Dr. Dream Records, 841 West Collins Ave., Orange, 
CA 92667). Oh boy, these guys aren’t giving up. Horse Bites, Dog Cries 
is one of the best punk records of the ’80s and nothing will top it. After 
numerous lineup changes and dropping a second guitarist, DI are punks 
again, and should be heard by a whole new audience. (CD) -Spag 

Die 116 “Damage Control” (Wreckage, 451 W. Broadway 2N, New York, 
NY 10012). This features some ex-members of Bum, which I’ll admit 
I’m not entirely familiar with. Die 116 seem to place a heavy emphasis 
on their rhythm and percussion section and have bursting harmonious 
guitar parts. What’s most enjoyable about their material is it doesn’t fall 
into the stereotypically bad metalcore genre and the lyrics get an extra 
thumbs up for being intelligent. “7 Years” was my personal favorite and 
the other 4 songs on here were just as good. Die 116 have an ability to 
reach a broader listening audience larger then the aspiring suburbanite 
gangstas, so this is a band that I’d keep an eye on. I caught them live 
at the UN in Hempstead and they were pretty damn tight, which is my 
hint to check them out when they come rolling into your town. Five 
songs. (12 M ) -Groovy 

Down By Law “PunkRockAcademyFightSong” (Epitaph, 6201 Sunset 
Blvd., Suite 111, Hollywood Blvd., Hollywood, CA 90028). Dave Smalley 
is back with his third full-length DBL record, and yet another new line¬ 
up. This record is everything Smalley is about; he’s still trying to make 
a change and he’ll walk a million miles to make a difference. One thing 
that bothers me though is I feel he tries to prove to us he’s punk with 
the album title and songs like “Punk Won,” and “Punk as Fuck. No 
need for it Dave, we’ll always look up to you for what you’ve done and 
are planning to do. There’s a cover of “500 Miles,” that Proclaimers 
song from the movie Benny and Joon, in which he says he’ll get drunk. 
Risky move on his part, but that’s all proof that he’s lightened up on 
straight edge. Great album for the summer time. “Hit or Miss” kicks 
ass, and “Sympathy for the World,” and “Bright Green Globe” are 
great. My guitar hero Brian Baker made a surprise acoustic appearance 
on “Goodnight Song” song and adds a shitload of flavor to my heart. 
A great, positive album. (CD) -Spag 

Drag-Ass “Still Going...” ($3 cash to Drag-Ass do Mark, 262 Ogden Ave, 
2nd FL, Jersey City, NJ 07307). Who are these people? This cassette is 
one of the better ones I’ve received lately (the true test is that it 
became part of the daily rotation in my car). Crunchy Prong-like guitar 
with vocals that remind me at times of Perry Farrell with balls. Now 
and then they break into techno (done with a distorted bass) as in 


“Safety.” This 7 song release is also loaded with samples. Good produc¬ 
tion. (Cassette) -Mike B. 

Dumpster Juice “Get That Out of Your Mouth” (Spanish Fly Records, 
2217 Nicollet Avenue South, Minneapolis, MN 55404). According to their 
press sheet these guys are beer swilling, hard working, cop dodging 
rockers. “Rockers”? well, probably, because they’re doing the old 
SOD/MOD metalcore stuff and trying to bump it off as “Ground 
Breaking Music”. That’s something a rocker would do. I can’t say I 
haven’t heard it before because I have and I’ve heard better. Their 
press sheet explains how they’ve matured into a ruthless display of 
hardcore angst. Hey fellas, why not pick up a copy or subscribe to 
Profane Existence , which is from the same friggin’ city you’re from and 
see that your predictable cock rock attitude falls extremely short in 
comparison to real angst. Keep practicing the Milano Mosh fellas. (CD) 
-Groovy 

Earth Eighteen (Futurist, 6 Green St., New York, NY 10013). The first 
thing that comes to mind is early Girls vs. Boys - there are many 
similarities, including members from old DC bands. There are only 5 
tracks here, and one them is a remix of the first song. A little too much 
of a “club” style dance groove for my taste, and a lot too much on the 
remix, but I guess that’s what this is for. (CD) -Brent 

En Esch “Cheesy” (TVT Records, 23 East 4th Street, New York, NY 
10003). I think lately I’ve been PMSing lately because whatever I’m 
listening to nowadays I dislike. Let me try my best with this one. En 
Esch is a member of KMFDM. He must have no say in that situation 
because his solo shit sux. The production is great but you can’t perfume 
a lump of shit. En Esch has a laid back, almost grooving approach to 
industrial music, which is cool, but then horns kick in with what sounds 
like the female background singers for Pink Floyd. Disappointing. 
Best/worst track: “Go Insane.” (CD) -Mike B. 

Evil Mothers “Pitchforks and Perverts” (Invisible, POB 16008, Chicago, 
IL 60616-6008). Produced by the lovely Martin Atkins, who seems to be 
making a nice career for himself (I guess Jourgensen may have taught 
him about spreading ones self thin). Evil Mothers is something that I 
would expect to hear from the Jourgensen “industrial” circle, kind like 
a structured Pigface and somewhat better because the band isn’t 
composed of the usual who’s who in pretentious art rock. (CD) -Groovy 

Faction Zero (Faction Zero, 33 Lockwood PI, Clifton, NJ 07012). Mid 
tempo metal with hardcore vocals. These guys are generic as hell but 
still pretty good. I’m a sucka for this type of shit. If you want to hear 
Biohazard #110 then check this out. I like it. (Cassette) -Mike II. 

Farside “Rigged” (Revelation Records, POB 5232, Huntington Beach, CA 
92615). This sure is pretty. 10 great songs by a band that knows how to 
play their instruments with grace. I love the first album a lot, and now 
they’ve progressed to the top here, and I can see them exploding with 
this winner. This album doesn’t have the acoustic values of the first LP, 
but new guitarist Kevin Murphy is a delightful attraction. Great to drive 
to or listen to with a girl. Love the prank phone calls on the end. (CD) 
-Spag 

Foreskin 500 “Highway 69” (Basura! POB 39789, Los Angeles, CA 
90039). If I remember correctly, Foreskin 500 has someone from 
Warlock Pinchers in the band and they had a pretty good album named 
Mustache Ride out on Boner last year that combined rock and “industri¬ 
al” music with a leering sense of humor. Okay, now, we like getting 
goodies like this; it’s a vinyl replica of an interstate highway sign to be 
played on your turntable, and the song (especially the vocals) sounds 
very much like White Zombie, who did a song named “Highway 65.” Is 
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the resemblance intentional? Who the fuck am I to say... Look for 
similar goodies from Basura! in the future. (Die Cut/Picture Disk) 
-Rich 

Fretblanket “Junkfuel” (Atlas/Polygram Records ; 825 Eighth Ave 26th 
Floor ; New York, NY 10019). Fretblanket could be what some of those 
weenie college kids call “alternative” music, but it s a lot better than 
you’d expect. Very noisy pop songs with a vocalist who at times sounds 
quite similar to Kurt Cobain, as on the Nirvana-esque “Junkfuelled. A 
smooth blend of moodier Dinosaur Jr., old Buffalo Tom, and Fluf. Best 
song title: “I’m Going to Buy A Hang Glider.” (CD) -Rich 

Fuckbag ($2 Cash from 2544 Island Channel Road, Seaford, NY 11783). 
Chris Moriarity (Controlled Bleeding/Skin Chamber) and Mikes Bazini 
and Hymson (Dystopia) in a screeching one-off jam. It kinda sounds 
like a bunch of guys fucking around in a basement, because it is. 
Moriarity’s trademark vocals are as brutal as ever, and the spirit of fun 
is obvious. Seven tracks, including “The Fuckbag Theme” and “Zep 
Sucks.” (Cassette) -Rich 

Gapeseed “Flanzer” (Silver Girl Records , POB 161024, San Diego, CA 
92176). Gapeseed are a NY band that sound a lot like old Sonic Youth. 
Is there a catch or a hook? No, just pretty straightforward, intense 
playing, feedback, noize like Sonic Youth would do or maybe it’s used 
to do. Worth a listen, but will this make you want to scribble the word 
“Gapeseed” all over your books, your town and have it tattooed on 
your body? Who knows, you could be a crackpot that does wacky things 
to prove your loyalty to a band. I think I’ll just stick to playing their 
record a few times and stalking out the individual members. (7”) 
-Groovy 

Glazed Baby “Karmic Debt” (Red Decibel, 2541 Nicollet Avenue South, 
Minneapolis, MN 55404). Glazed Baby is at times as brutal in sound as 
Skin Chamber but often breaks into a catchy groove, giving the songs 
more “movement.” It takes a few listens to catch on to what they’re 
doing, but this is a good album on the whole, full of buzzsaw guitars 
and vocals that could only come from a very pained individual. A good 
noisy record that mom will hate. (CD) -Mike B. 

Gone “Smoking Gun” (SST Records, POB 1, Lawndale, CA 90260). This 
is generally jam type music but with a little bit of funk, punk and 
whatever else Greg Ginn and his buddies felt like playing. It’s not bad, 
but I think it would be more interesting if I suddenly heard it in an 
elevator. (12 H ) -Groovy 

Green Machine “Soul Fuzzed” b/w “Amazing Grace” (Prospective 
Records, POB 6425, Minneapolis, MN 55404). You got to, you must be 
kidding me. The “Amazing Grace” cover was serious, and the record 
came with some written religious propaganda titled “The Dedication Of 
An Organ.” Hey, I know I’m ignorant and insensitive, but some of us 
just don’t want to be saved, so thanks but no thanks. Maybe 111 take a 
Polaroid of my organ and you can show it to your Reverend, though 
that probably wouldn’t be a good idea because he might end up taking 
his frustrations out on the kids and make the Sunday schoolers play 
grab bag inside his trouser pockets. (7") -Groovy 

Greg Ginn “Let It Bum, Because I Don’t Live There Anymore” (Cruz 
Records, POB 7756, Long Beach, CA 90807). Ex-Black Flag guitarist 
Greg Ginn gets really noisy and fucks shit up. Stoic drumming and a 
heavy bass act as a backdrop for some of the loudest and flammable 
guitar noodlings this side of Helios Creed. Picture Mike Gerald from 
Killdozer handling vocals for Big Black, and Keith Levine (ex-PIL) 
bashing his guitar about with ’em. I had no idea Mr. Ginn’s solo stuff 
was so extreme. (CD) -Rich 


Gumball “Revolution On Ice” (Sony/ Columbia, 550 Madison Ave., New 
York, NY 10022-3211). They may look really hip in their wool hats on 
a hot summer day, and they may have a famous producer in the band, 
but this is still lame. The music is okay party rock, but the singing sucks 
and the words are trite. Maybe their friends Shonen Knife could teach 
them that if you have nothing to say, speak in tongues. Disappointing. 
(CD) -Dave P. 

The Halfbreeds (Spuyten Duyvil Records, 509 E. 88th St., #3C, New 
York, NY 10128). Groovy hi-fi psych pop that definitely get my feet a- 
movin’, but Holly Troy’s Shangri-La type vox were recorded way too 
loud on “Aliens” as it almost completely drowns out the rest of the 
band. Other than that, these 3 tunes are pretty happening, although 
next time around they should try to scope out a producer who knows 
where these cats (and kitten) are coming from. (7”) -Joe 

Hair Volume “Strings” b/w ’’Uncle Marvin” (Frenticco, 19 Graves Ave, 
Northampton, MA 01060). Here’s some more wannabe Beefheart and 
Stump. Fellas, if you’re not aware of this or not, but Chris Burke (aka 
Corky from the TV show “Life Goes On”) has a solo record out. You 
know what? It’s a better record and he’s probably out scoring more 
chicks being Corky then you are trying to be King Missile. Are you in 
any way related to the morons in Boiled in Lead? (7”) -Groovy 

Hanzel und Gretyl “Kindermusik” (Hanzel und Gretyl, 178-10 Wexford 
Terrace #6N, Jamaica, NY 11423). Bands sometimes get a little crafty 
with their home samplers, and this has some neat Star Trek sound 
effects that work great in the opening song “Essen Schissen Und Geld 
Machen (Eat Shit and Prosper).” For industrial and club enthusiasts 
this is a must-have because it’s better than most of the shit your favorite 
bastard dee-jay is spinning. If Lupie and Vas Kallas were smart they’d 
look into putting this out on vinyl or CD. It’s that good. It’s got nice 
aggro metalcore guitar buildups which is pretty keen. And get this: for 
all you shoe gazers there’s some song that resembles the Cocteau 
Twins, BUT WAIT, for you foreign language buffs most of this stuff is 
sung in German or some other guttural language. God only knows what 
they’re saying -1 certainly don’t. Pretty kooky for a bunch of kids from 
Queens. (Cassette) -Groovy 

Hemlock (LiquidMeat Records, POB 46092, Escondida, CA 92046-0692). 
Alas, another fine San Diego band that doesn’t sound like Stone 
Temple Pilots. Hemlock features ex-Fishwife drummer Chris Prescott 
handling guitar and vocal duties this time around, plus two other 
talented individuals on bass and drums. The band fuses a tight potpour¬ 
ri of emocore, punk, psychedelia, and a little bit of noisy egnurg (must 
spell backwards due to Rich’s disapproval of this evil term). Prescott’s 
vocals come across as psychotic and miseiy enhanced, thanks to plenty 
of growls and wails on tracks like “Big Heart” and “Bend.” In a way, 
Prescott reminds me of Joe Cocker on crack. At the end of track five 
there is a twisted surprise you’ll have to wait for that has plenty of 
gospel singers, duck quacks and farts. Yum, yum, good background 
music for Taco Bell dinners. (CD) -Alex 

Heavy Vegetable “The Amazing Undersea Adventures of Aqua Kitty 
and Friends” (Headhunter/Cargo Records, 4901-906 Morena Blvd., San 
Diego, CA 92117-3432). Superior male/female vocal harmonies drift and 
wrap around strong melody lines, which show up all over this disc. 
Heavy Vegetable have that skewered guitar led pop sound you’d expect 
from Headhunter, but frequently favor a clean guitar sound. The lyrics 
are somewhat stream of consciousness (nonsensical?) but that’s just 
another warped facet of the whole package. Very enjoyable. (CD) -Rich 

Helmet “Betty” (Interscope Records, 75 Rockefeller Plaza, New York, NY 
10019). Okay, by now you wouldn’t have expected this to be anywhere 
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as raw as Strap It On anyway, so you’re not going to be surprised when 
it’s not. On their third album Helmet are still a chunky rhythmic 
steamroller, but there’s something different...Holy shit, I know! The 
songs are slightly more complicated; could guitarist Rob Echeverria 
replacing Peter Mengede have something to do with it? Eh...possibly, 
but I wouldn’t know. Still, something sounds different...Wait a minute! 
Page doesn’t sound like Ozzy anymore. Christ, on “Biscuits For Smut” 
he even sings through a flanger! Okay, major change, but a good 
change. This time around, Helmet retain the rhythmic pummel that got 
them where they are, but refuse to be pigeonholed as a one trick pony, 
having the vision to experiment with and add new sounds to the fray, 
and although I could see a whole new bunch of kids picking up on the 
band for the first time with this release, the obvious “commercial” 
potential seems far more a natural evolution/ reaction than a willfully 
contrived sham. Good. (CD) -Rich 

Honk If Yer Horny “Gas, Grass, or Ass” ($3.50 from Hell Yeah, FOB 
1975, Burbank, CA 91507). Entertaining, tongue-in-cheek honky tonk by 
way of Hollywood, spinning tales of white trash whoredom and hedo¬ 
nism. “Gas, Grass, or Ass” is a Stones-style homage to the popular 
vehicle window sticker, while “Hillbilly Whorehouse Junkie Dyke Bitch” 
could get country radio play if it weren’t so foul, the hoe down “Every¬ 
body’s F*ckin’ My Baby (But Me) ” brings up the rear. (7”) -Rich 

Hope Factory “The Folly of Being Comforted” (Kudos Records, POB 72, 
New York, NY 10185-0001). This sounds like traditional “cute” British 
indie pop, circa 1989. (7") -Mike IIVAlana 

Ilyperhead “Metaphasia” (Triple X Records, POB 862529, Los Angeles, 
CA 90086-2529). Yet another “industrial” supergroup, this time around 
with Will Tucker, the ever prolific Martin Atkins, smooth vocalist Mary 
Mary from Gaye Bikers On Acid and more. Hyperhead grooves in a 
slightly less in your face way than say, Murder Inc., but there is plenty 
of buried noise and samples to keep the neurotransmitters in the right 
side of your brain on a permanent misfire. A more subtle release than 
you may be used to hearing from this brood, but a must for fans of the 
Wax Trax legion. (CD) -Rich 

Imperfect World (David P. Holusha, 87 Ellison Ave, Westbury, NY 
11590). Initially, for a rough demo this is pretty good, but the instru¬ 
mentation is thinly produced. If this had a thicker sound I think this 
would be extremely accessible for kids who want to hear some fine 
“alternative” pop that was popular a few years ago. I give these guys 
credit for sticking to what they believe in and not trying to convert their 
material over to what’s “fashionable” this week like a bunch of other 
bands that I’ve heard. I could picture this band on a bill with My 
Favorite because it seems they would appeal to the same bunch of LI 
kids. (Cassette) -Groovy 

The Insomniacs (Estrus Records, POB 2125, Bellingham, WA 98227). 
Garage rock with an almost “English” sounding pop edge to it, and 
they’re from Jersey, believe it or not. A reference point is on the tip of 
my tongue, but I can’t seem to place The Insomniacs sound... (Joe, 
where the fuck are you?) but they’re really good. Six rockin’ tunes with 
an amazingly clear and upfront production. (10") -Rich 

Invaders featuring Greg Laraque (28 St. Marks Place, #3A, New York, 
NY 10003). We have seen the ’60s retro and ’70s retro movements, so 
some friends and I have talked about the coming of the ’80s retro 
movement; I hope that it will happen so I can see Mr. Hymson break 
out his thin leather black tie. Well, Invaders is very ’80s in sound. All 
of the songs have that Beach Boys “Kokomo” (from the movie Cocktail) 
feel to it. It is so ’80s that you almost laugh at it, but if the retro 
movement comes around, these guys will laugh all the way to the bank. 


Also, I heard that Greg does an okay job of hanging “snipes” up all 
around Manhattan. (Cassette) -Mike B. 

The Jesus Lizard “Show” (Collision Arts/Giant Records, 75 Rockefeller 
Plaza, New York, NY 10018-6908). This is a live album recorded at 
CBGB in late ’93, and it has pretty much been one of the major 
elements for my personal soundtrack this issue. Let’s see...“Dancing 
Naked Ladies,” “Wheelchair Epidemic,” and “Nub” are performed in 
thumping jazzy style...“Puss” rocks really hard, and perhaps showcases 
the band’s explosive dynamics best...frontman David Yow grunts, growls, 
and spouts gibberish (sounding very much like Nick Cave during his 
stint with Birthday Party), and successfully earns himself a place in the 
Screamer’s Hall of Fame...God, this thing sounds so big and ugly- 
...Fifteen tracks, with guest vocals by David Byrne (just kidding). (CD) 
-Rich 

Jimi Lalumia & the Psychotic Frogs “Live at Max’s Kansas City 1981” 
(ESP Disk/Contact: Starman Unlimited, POB 1405, Lake Grove, NY 
11755). When I was 12 or 13 years old I used to go to a Sam Goody to 
hang out in the Lake Grove mall, and there was this guy named Jimi 
who used to try to corrupt me by playing bands like The Electric 
Chairs, The Heartbreakers, and Pere Ubu. At the time, I remember, the 
stuff this guy Jimi referred to as “punk” scared the shit out of me, but 
a few years later bands like The Meatmen and The Clash had somehow 
found me. Anyway, I now know that the guy Jimi from Sam Goody 
actually had a stake in the early New York punk scene fronting a band 
named the Psychotic Frogs. He was also friends with some people 
whose names meant nothing to me before I grew pubic hair, but since 
then I’ve discovered who Cherry Vanilla, Jayne County and Johnny 
Thunders are/were in relation to the music I love. This is a better than 
average live recording of a Frog’s show at the famous Max’s on a night 
when Vanilla, County, and Thunders were not only present, but added 
their voices (and Thunders’ guitar) as well. There are some standards, 
i.e. “Palisades Park” and “Wipeout” but also included are goodies like 
a version of County’s “F*cked By the Devil,” the Frog’s own “Death to 
Disco” and 1979’s Typically Tasteless EP added on. Guess that guy Jimi 
knew something, huh... (CD) -Rich 

John’s Black Dirt “Perpetual Optimism Is A Force Multiplier” (Grass 
Records, POB 800, Rockville Centre, NY 11571). This time Grass takes 
us to Minneapolis to Find something uncouth. John’s Black Dirt deviate 
from established patterns in a whimsical way, and the origin of this 
musical psychosis can be traced back to Unrest and Mother’s Day. (CD) 
-Brent 

Johnboy “Claim Dedications” (Trance Syndicate Records, POB 4977, 
Austin, TX 78765). Some frantic sounds. Picture Don Caballero fronted 
by David Yow. Very progressive and original, like the stranger Am Rep 
bands. Good stuff to cut trees down to. (Cassette) -Spag 

Judge and Jury “Real Enough” (Gapper Records, 10221 Slater Ave., 
Suite 103-537, Fountain Valley, CA 92798). To quote Rich: “If you have 
any questions as to whether your music is appropriate for this rag, it’s 
probably not.” This seemingly one-man band deserves a real ass rip for 
sharing his wimprock with us savage animals; it makes recent Beach 
Boys seem daring. Fuck you! (Cassette) -Dave P. 

Lab Report “Unhealthy” (Invisible, POB 16008, Chicago, IL 60616- 
6008). Lab Report simply blend a lot of noise and electronics together 
and create their own monster that definitely will tear you a new one, 
and Lydia Lunch donates her vocal talents on two songs. If I were to 
pick out a selling point that would make me interested in hearing this 
CD. I also like borderline experimental music that combines electronics 
with street trash and toy items such as walkie talkies, and I think I 
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prefer this stuff over dance beat pop club industrial. File this under 
torture tech because I’m sure it’ll torture the hell out of all the people 
around, maybe even drive them insane. (CD) -Groovy 

Liquid Hips “Static” (Enemy Gmbh, Edward-Schmid, Str. 28, 81541 
Munich, Germany). Yawn... More of a Rage Against the Machine ripoff 
than Red Hot Chili Peppers’ ripoff. Sony guys, you missed the boat. 
(CD) -Mike B. 

Locus Solus “Waverly” (Grass Records, POB 800, Rockville Centre, NY 
11571). Now we’re off to Nashville, Tennessee with Grass. Locus Solus 
is a very creative three-piece whose influences do not seem to come out 
of the Grand Ole Opiy; it’s more likely they come from something, 
growing in the cow pastures. (CD) -Brent 

Magnapop “Hot Boxing” (Priority Records, 6430 Sunset Blvd., Suite 900, 
Hollywood, 90028). This is guitar-driven pop with a female singer 
that reminds me of The Primitives, but just a bit harder. Solid guitars 
and it’s very well produced thanks to Bob Mould. (Cassette) -Dave P. 

Man Dingo “Hive” (Dr. Strange Records, POB 7000-117, Alta Loma, CA 
91701). Yet another good band from this label. Crunchy pop riffs with 
Jawbreaker style vocals with harmonies. Good jumpy dance parts and 
lots of fun. Real loud. (CD) -Spag 

Man... or Astro Man? “Astro Launch” ($3.50from Estrus Records, POB 
2125, Bellingham, WA 98227). These guys kick fucking ass! Man... or 
Astro Man? dish up four (four!) Ventures style instrumentals with the 
occasional taped dialogue, including “The Man from U.N.C.L.E.” A 
great record to keep ya tided over until their next full release, featuring 
a cover design by Art Chantry. (7") -Rich 

Melting Hopefuls “Heal Back Harder” (Population Records, 38 Van 
Rensslar St., Belleville, NJ 07109). Does the world need another “alterna¬ 
tive” power pop band fronted by a female vocalist? No, but the Melting 
Hopefuls are an exception. Vocalist Renee LoBue sounds quite a bit 
like Tanya Donnelly of Belly. Renee’s voice is sensual and harmonic, 
adding plenty of atmosphere to the group’s music, which is melodic and 
moody. Tracks like anchor “Anchor” and “Pulling An Allnighter On 
Myself’ work out real well thanks to the catchy hooks, fuzzy guitars, 
harmonies and melodic approach. Imagine a mixture Bettie Serveert 
and the Nightblooms and you pretty much get the picture. Good for 
what it is, but I’m kind of getting bored with this stuff. (Cassette) —Alex 

Milf “Ha Ha Bus” (Big Deal, POB 2072, Peter Stuyvesant Station, New 
York, NY 10009-9998). Hey, this sounds like Sonic Youth, but with cool 
melodic vocals instead of that crazy Kim Gordon ranting and raving. 
Ah, she’s cool, but these guys are really good. It makes me happy, and 
there isn’t much that makes me happy (except for Alana’s incredible 
back massages, and that takes begging to get!) (CD) -Mike B. 

Milk Mine “Braille” (Choke Inc, 1376 W.Grand, Chicago, IL 60622). I’m 
convinced that some bands today are in direct contact with alien 
intelligence. Have Milk Mine been abducted? If so, it’s by the same 
visitors who abducted Brainiac and Don Caballero. Noisy. (CD) -Brent 

Mold “Sonic Youth at Disney World” (Funky Mushroom Records, POB 
100290, Brooklyn, NY 11210). The best thing about this boring band is 
that they make fun of Sonic Youth and want to kill Thurston. Thank 
God, I thought I was the only one. They even dis Bob Mould. Funny. 
(CD) -Spag 

The Mono Men “Mystery Girl” b/w “Sin & Tonic” ($3.50 from Estrus 
Records, POB 2125, Bellingham, WA 98227). Dave Crider shows ya how 


it’s done with another fine release from the mighty Estrus. “Mystery 
Girl” is a no-bullshit three chord garagey bang off The Mono Men’s 
fabulous new release Sin & Tonic , while the B side is a twangy Dick 
Dale style instrumental. Recorded in glorious Booze-O-Phonic sound. 
(7") -Rich 

The Mono Men “Sin & Tonic” ($10 from Estrus Records, POB 2125, 
Bellingham, WA 98227). This is the fourth full-length from Estrus 
Records emperor and very cool guy Dave Crider’s band, and they sing 
(scream?) on this one, unlike their last, Shut Up. There are some very 
raw and catchy rock ’n roll tunes here with a beat that’ll make ya wanna 
shimmy (“Skin & Bones”), but down ’n’ scummy no-holds-barred flaring 
rofckers like “Monster” are truly The Mono Men at their best. If you’re 
not familiar with Estrus yet, what the fuck are you waiting for? Get 
familiar now. (CD) -Rich 

Morsel “Noise Floor” (Choke Inc, 1376 W. Grand, Chicago, IL 60622). 
Morsel is heavy at times like Helmet and breaks almost into weird Mr. 
Bungle parts. Singer Miriam screams her head off, sings sweetly or just 
damn weird with lots of vocal effects. She’s fucked up, I’m in love! I 
wish I could see what she looks like but the band wears masks in their 
photos. I knew a band that did that until an A&R guy said it was 
cheesy. Oh well. Weird lyrics and great production. A thumbs up from 
the Baz! (CD) -Mike B. 

My Dying Bride “Turn Loose The Swans” (Futurist, 6 Greene St., 2nd 
FI, New York, NY 10013). This is rather long, dark and heavy at times 
gothic/ doom metal. I think this would appeal largely to a more Europe¬ 
an crowd who don’t mind so much the merging of the two genres. The 
singer sounds a lot like Andrew Eldritch, which I think the American 
kids would like, as well as the piano and the violin arrangements 
submerged in a bed of ’80s metal kind of stuff minus all the cheesy 
solos and what not. This is some well played material, but very drawn 
out and I really have to be in a certain mood to listen to it. (CD) 
-Groovy 

Naked Aggression “Plastic World” (Mighty, 6607 Sunset Blvd., Los 
Angeles, CA 90028). NA are definitely one of the more recognized 
bands of the peace punk movement. Their lyrics are revolutionary type 
that encourage you to smash the state and they also take jabs at the 
establishment for trying to control you. What makes them more 
appealing then your average anarcho punk band is that they’re poppy 
and catchy and the lyrics aren’t garbled. When your message is the most 
important factor of your band, you should at least make them under¬ 
standable. Naked Aggression in my eyes appeal to a broader audience 
then the usual revolutionary band which I think is important, consider¬ 
ing that it is some sense of unity and peace that they are trying to 
achieve. However, I don’t remember who said it but “Peace isn’t made 
with your friends, peace is made with your enemies.” (7") -Groovy 

Napalm Death “Fear, Emptiness, Despair” (Earache/Columbia Records, 
550 Madison Ave., New York, NY 10022-3211). So what if Napalm Death 
signed to Columbia. Surely they’ll be eating caviar instead of Cheetos 
backstage, but at least the band sounds the same on their latest disc. All 
the original elements remain intact: growling vocals, caffeine driven 
drumming, and of course Napalm’s ultra-fast guitar grinds, which spring 
up quite often between mosh parts, though things have been slowed up 
just a wee bit on tracks like the future OJ Simpson anthem “Twist the 
Knife (Slowly).” To keep older fans pleased, Napalm do let loose their 
speed-driven grindcore on “Plague Rages” and “State of Mind.” 
Napalm Death: kills Metallica wussies dead! (CD) -Alex 

Neglect “End It!” (We Bite Europe, Gonninger Str.3, 72793, Pfullingen, 
Germany). Neglect is about as subtle as driving a ten-inch spike into 
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your own forehead or a Mack truck run amok in a playground. Undeni¬ 
ably New York style hatecore, tight musically, disturbing lyrically 
(“Wish I could have been, a coathanger kid” - “From the Womb to the 
Tomb”). Suicidal, hard, and bound to get anybody that realizes these 
are a real person’s views slightly depressed once the voyeuristic thrill 
subsides. Powerful and ugly. (CD) -Rich 

NOFX “Punk In Drublic” ( Epitaph , 6201 Sunset Blvd., Suite 111, 
Hollywood, CA 90028). “How did the cat get so fat?” Here we go again! 
Kick-ass, Cali-style punk with background vocals in all the right places, 
even Brady Bunch style “da-na-na’s”. It’s got some ska, oi!... ah, it’s 
NOFX. Why hell, these guys are more punk than me! (CD) -Brent 

Nova Mob (Restless Records , 1616 Vista Del Mar Ave., Hollywood, CA 
90028-6420). I went to a release party for this album and had a couple 
of beers, some pizza, and checked out the band, who included the 
Hiisker’s “Girl On Heaven Hill” in their set. The songs on this CD are 
okay, and some tracks, like “The Sins of Their Sons” display an inkling 
of passion, but most of Nova Mob’s live show and new CD is veiy 
unexciting. I was also sad to see ex-Hiisker drummer-cum-guitarist 
Grant Hart with hairclips in his hair. I’m glad I didn’t shell out any 
money for this. (CD) -Dave P. 

Pagans “Everybody Hates You” (Crypt Records, ROB 140528, Staten 
Island, NY10314-0528). I’ve heard this band’s name mentioned so many 
times, but was never lucky enough to hear them for myself ’til now (I 
originally offered it to Mr. Kowalski, who passed it up, insisting it was 
crucial to my “education”). The original version of “What’s This Shit 
Called Love?” kicks off this megaton (30 song) collection of twisted 
garage backwash from the late early ’80s performed by a quintet of 
snot-nosed punks from Cleveland. The songs are lean and dangerous, 
the guitar screams cut and bloody fingers, the bass farts and groans over 
a frantic beat, and vocalist Mike Hudson howls like he’s got a perpetual 
hotfoot; these guys didn’t give a fuck, and they were gonna shit on your 
white bread doorstep and your daughter would (willing) go with em. 
Unrelenting, sarcastic, raw...what the FUCK else could you ask for? 
Perfect. (CD) -Rich 

Parasites “Pair” (Shredder Records, 75 Plum Tree Lane #3, San Rafael, 
CA 94901). Yes Nikki is back with 12 more summertime love songs for 
all us depressed single people, and if Nikki isn’t getting laid then none 
of us should be, because he says everything I’ve tried to say to women 
but choked up in trying. “Refuge,” an older song from a 7” is on this 
with “Fool For You” and “Waiting Game,” a song many people could 
relate to. I want to kiss him for the pleasure he gives me. (CD) -Spag 

Peace, Love and Pitbulls (Nettwerk Productions, Box 330-1755 Robson 
St, Vancouver, BC, Canada V6G 3B7). I finally got their full length, self- 
titled CD and it’s great. It makes me want to thrust my pelvis over and 
over again in a similar fashion to my infamous impression of the “ruby” 
dance (if you see me, ask and I will perform it). Cool dance/industrial 
with all elements a rivet-head will enjoy. (CD) -Mike B. 

Penal Colony “Put Your Hands Down” (Cleopatra Records, 8726 South 
Sepulveda, Suite D-82, Los Angeles, CA 90045). A little edgy for a Cleo 
release. Guitar-oriented industrial with occasional screaming vocals and 
good song structures. Get this because it is the real thing rather than 
puke like Stabbing Westward! Helpful hint: If you want to know more 
about industrial music, buy Cleopatra stuff, not Sony garbage, you dig? 
Good! Ahh.. I better relax...umm.. oh yea., there’s also a cover of Joy 
Division’s “Warsaw.” (CD) -Mike B. 

Praxis “Sacrafist” (Subharmonic, 180 Varick Street, New York, NY 
10014). Ambient space music. Another assortment of obscure musicians 


getting together, and, well, getting together. I don’t know what this or 
the Divination LP is supposed to prove. Maybe that any old asshole 
can’t make an album like Apex Twin or something? More to bore... 
(CD) -Groovy 

Rancid “Let’s Go” (Epitaph, 6201 Sunset Blvd., Suite 111, Hollywood 
Blvd., Hollywood, CA 90028). Well they’re back, and God I love them 
more then ever. Now, I could enjoy two albums and two seven-inches, 
but I can’t wait for the Avail and Voodoo Glow Skulls splits to reach 
the press. This album has 23 kick-you-in-the-ass punk rock classics. At 
first I was disappointed about the basslines being less prominent then 
on the other records, but it’s the polished production Brett gave them. 
“Sidekick,” “Salvation,” “St.Mary,” and 20 other songs blow me away. 
“Radio,” which is also on a 7”, isn’t as good as the 7” version but slowly 
can be overlooked. Buy this, pop it in and turn it up fuckin’ loud. See 
ya in the pit in September, bitch. (CD) -Spag 

Reality Inversion “Summer Rain” b/w “Spring & Other Stories” ($3 
checks to J. Babbo, do Waterproof Fish Records, POB 1478, West 
Babylon, NY11704). Cool, a new Reality Inversion single. At first listen, 

I thought that gothic but powerful “Summer Rain” was about this year’s 
current bout of shitty heat and humidity. Then I thought, “Hey, let’s 
read the lyric sheet.” Duh! It’s about someone questioning the basis of 
their relationship. The B side, “Spring & Other Stories” has way too 
many words for me to figure out, but it sounds good anyway. And yes, 
Babbo’s vocals are still a dead ringer for Peter Murphy’s. (7") -Ed 

Rest In Pieces “My Rage” (Lost & Found, 1M Moore 8, 30167 Han¬ 
nover, Germany). Oh God, I don’t know how long this disc has been out 
but I was in need for it because my original vinyl is worn out, so this is 
a dream come true. This is classic hardcore, so suck my [censored by 
Rich], balls n’all. Now all I need is the first Ludichrist and Straight 
Ahead. (CD) -Spag 

Samiam “Clumsy” (Atlantic, 75 Rockefeller Plaza, 2nd Floor, New York, 
NY 10019). Well, I’ll say it now: Move the fuck out of the way Geffen, 
Atlantic is the home of alternative music. I am sick of all this main¬ 
stream attention bands are getting, Jawbox, Rocket, Drive, Helmet, 
Primus, and now Samiam. Well thank God this album isn’t as good as 
Soar but it’s up there, very Samiam, and if you’ve heard them before 
you’ll know what I mean. My only complaint is the lyrics are very 
repetitive and quite boring. Still, a good release. Hope they sell billions 
(yeah, right.) (Cassette) -Spag 

SFA “Unclean” (Wreck Age, 451 West Broadway 2N, New York, NY 
10012). SFA have released another rip roaring slab of their self de¬ 
scribed hatecore. Diere’s a funny line where the singer says “I’ll kill 
everyone and become a god”. Well I can’t say that SFA have lost any 
of their energy, and hell, when hate is your main choice of subject 
matter I’m sure they have enough fuel to keep writing songs till the 
world ends. Or at least until they run out of 3 chord patterns to play. 
(7”) -Groovy 

Sleepasaurus (Mother Box, 60 Denton Ave, East Rockaway, NY 11518). 
It’s deadline time let’s give this a listen. Impressed I was, it’s pretty 
damn good. It’s simple, pretty, light and straight up delightful. Pretty 
power pop song structures. Drop them a line for a 7”, you 11 like it I 
promise. (7”) -Spag 

Smut “Blood, Smut, and Tears” (Spanish Fly Records, 2217 Nicollet Ave 
South, Minneapolis, MN 55404). Aggressive and dirty sounding 
rock/punk from some ladies who vary the tempo from fast hardcore to 
mid paced rock, which adds to the appeal - not enough bands play fast 
nowadays. This is going to sound sexist but I mean it as a compliment; 
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Hei|, Fuckface! Whottaqa mean 
Nem York doesn't have a scene? 

Howzbout we slap you in the friggen' head with 32 fat 
pages of New York "Subterranean Music and Culture"? 
Sound Views Zine #30 features Murphy's Law, Don Fury, 
William Hooker, Headache Records, Daniel Cartier, Zane 
Campbell, The Wrens & Maggie Estep. Plus: Mike Diana 
fever, comix, tons of reviews, columns, classifieds, NY scene 
news and much more! Send $2ppd ($4ppd overseas) to: 
Sound Views, 96 Henry St., #5W-U, Krooklyn, New York 
11201-1713. Still Available: SV#29 w/lron Prostate, Sweet 
Diesel, Orange 9MM, Joe Christ, Railroad Jerk & more. Now 
shut the fuck up and read! E-mail: SoundViews@aol.com 


STORES: We are distributed by Dutch East India, Fine Print & SV direct 
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I have never heard a female drummer play double bass so fast. Smut 
also vary the vocals from song to song; one singer has a smooth melodic 
vocal style and the other screams her head off. Good stuff that sounds 
nothing like L7. (CD) -Mike H. 

Snapcase “Looking Glass elf” (Victory Records, POB 146546, Chicago, IL 
60614). Produced by Fuiy and made from 100% recycled board and 
printed with environmentally-safe soybean-based inks, this is good for 
pumpin’ iron, moving balls, and kickin’ bitches. (I love kickin bitches.) 
Good stuff for boys that want to go out and kill. (CD) -Spag 

The Sneetches “Blow Out the Sun” (Spinart, POB 1798, New York, NY 
10156-1798). Very nice music....EXCUSE ME WHILE I HURL! 
UUUHHHH! Help, I keep getting really gay music. Bands, send me 
your real kick-ass snotty rock n’ roll so I can overcome this infiltration 
of wuss rock - and labels, please refrain from sending us this lame 
alternative Lollap&vhiner crap, it will serve you no purpose. The next 
batch of crap like this I receive I will toss out my Capri’s window at 
high speeds on the Jersey parkway. I hate litter, but I will do it for 
symbolic reasons. (CD) -Dave P. 

Sofia Run “The Dignity of Folly” (Sofia Run, POB 656625, Fresh 
Meadows, NY 11365). Great is the one word that comes to mind when 
describing Sofia Run’s first full-length recording. After hearing their 
demo some time ago, I immediately had high expectations for. this band 
and wished for greater things to come. The Dignity of Folly is exactly 
what I wanted. Sofia is very unique and play emotion filled psychedelic 
gothic rock. There is a certain pain and fury that drive each song, and 
the vocal styles of both Denny and Bernadette (who makes some lead 
appearances) are quite beautiful and seductive, they re backed by haunt¬ 
ing airy guitars, keyboards and very uptempo and rhythmic percussion. 
Sofia have developed an original formula that I feel is perfect, and they 
should have a bright future. For all those who are manically depressed 
and melancholy, get this because Sofia Run will love you, even if no 
one else will. (CD) -Groovy 

Spahn Ranch “The Blackmail Starters Kit” (Cleopatra, 8726 S. Sepul¬ 
veda Blvd., Ste D-82, Los Angeles, CA 90045). Ahhh... something neato 
from Cleopatra that is soothing my ears. Obviously, it is dancey, sort of 
“industrial” music, or Cleopatra wouldn’t have signed them, now would 
they? I’m in a weird mood. Well, this release is somewhat eerie at times 
but it also has a good drive. (CD) -Mike B. 

Spirit Assembly “Old Joe the Eternal” (Mother Box Records, 60 Denton 
Ave, East Rockaway, NY 11518). I really liked the old 1" and live theses 
guys were fuckin’ entertaining, so here’s the new 7”, quite different from 
the first, but quite different from most stuff. It’s experimental political 
post punk anger. Bom Against comes to mind. (7") -Spag 

The Starlings “Too Many Dogs” (Anxious!Atlantic Records, 75 Rocke¬ 
feller Plaza, 2nd Floor, New York, NY 10019). Why do we receive all this 
wimpy crap that makes me want to kill the lead singer? If it doesn t 
have some balls, or at least seem sincere, please spare us here at UTV 
the displeasure of listening to it. Or, maybe I’m just not intellectual 
enough to understand that this is art. That said, I will crack a beer, fart, 
and put on the Didjits. (Cassette) -Dave P. 

Stillmotion “Heretofor” (Contact: Stillmotion, POB 607, Macedon, NY 
14502). Hallelujah! The Stillmotion gods have returned. After surprising 
the shit out of me with their recent seven inch, this time I couldn’t wait 
to get this tape in my sweaty palms and pop it into my tape deck. Once 
again, Stillmotion have impressed me beyond belief; all four tracks on 
this demo are dreamy, hypnotic journeys into musical Utopia. Noisy yet 
subtle trance inducing guitars flow on “He Who Watches” and “Stand 


to Reason.” The group even dabbles in middle eastern music on 
“Artesin Wells,” and tribal percussion and bamboo flute (no, not the 
skin flute) give this tape an exotic edge. Imagine My Bloody Valentine, 
Pink Floyd, and a Hindu parade crossing paths. Ahhh! Stillmotion, you 
are my savior! (Cassette) -Alex 

Strung Out “Another Day In Paradise” (Fat Wreck Chords, POB 
460144, San Francisco, CA 94146). This is basically just too cool. Take 
NOFX and Bad Religion and put ’em in a blender, and you’ll get a 
track like “Talking to Myself,” a fast paced punk rocker with harmonies. 
Yep, Strung Out definitely have that west coast sound that we love and 
play it all at break neck speed (with most songs clocking in at under 
thrfce minutes), but the deceptively upbeat songs are accompanied by 
some very socio-politically nihilist lyrics. Great California punk with 
something to say. Check it out if you haven’t already. (CD) -Rich 

Swamp Terrorists “Combat Shock” (Sub Mission/Re-Constriction, 4901- 
906 Morena Blvd., San Diego, CA 92117-3432). Swamp Terrorists are a 
Swiss duo that play chunky electronic music with big beats that render 
the additional sounds secondary. I pegged this for a European outfit on 
first listen, mainly because the rigidity of the drum programming 
reminded me of Laetherstrip (which I’m sure I’ll get shit for), though 
the atmosphere isn’t quite as icy. Fine for dancing. (CD) -Rich 

Tanner “Guard Dog” b/w “Inferior Steel” (Standard Recordings, 3770 
Tansy St. Dept SR, San Diego, CA 92121). Standard Recordings is O 
from Flufs label, and I’m not positive, but I think Tanner are some 
guys from Fishwife. Well, it’s not quite as weird as Fishwife, but it’s still 
weird. Side A is slower and melodic in an ever-so-slightly Dischord 
kinda way, while “Inferior Steel” is pretty frantically played upbeat 
punk, reminiscent of some of the stuff on Snail Killer. (7 M ) -Rich 

Transition “Spine” (SST Records, POB 1, Lawndale, CA 90260). 
Goddamn is this the same SST records that used to put out great punk 
rock like Minutemen, Hiisker Du, Black Flag, Bad Brains, Meat 
Puppets and Sonic Youth? What the fuck happened? This is just 
standard metal and punk stuff that’s unexceptional. I wouldn’t encour¬ 
age pursuing this any further. (LP) -Groovy 

Urban Dogs (Cleopatra Records, 8726 South Sepulveda, Ste. D-82, Los 
Angeles, CA 90045). This is an early ’80s punk re-issue that truly 
captures the spirit of what it’s all about. The Dogs seem to be influ¬ 
enced by the Clash, Dead Boys, etc., though I would imagine they 
probably all know each other. “I Need A Slave,” my favorite, is a cry 
for lust and carnal fulfillment that made me want to tie up my neigh¬ 
bors, and “War Babies” closely followed it, bringing me back to reality. 
Also featured is a pretty true to the original version of the Stooges’ “I 
Wanna Be Your Dog.” Included are bonus tracks “Speed Kills” and 
“Cocaine.” Check it out. (Cassette) -Dave P. 

V/A “Case Closed: An International Compilation of Hiisker Dii Cover 
Songs” (SnoopfRotz Records, 17 North Elizabeth St., Chicago, IL 60607). 
I was never too fond of Hiisker Dii, but we have some good covers by 
Big Drill Car, the best cover band Gigantor, DI, Alloy and Sick Of It 
All. Hiisker Dii fans should like it. (CD) -Spag 

V/A “Cheapo Crypt Sampler” (Crypt Records, POB 140528, Staten 
Island, NY 10314). Jeez, this is possibly the loudest, fastest, and snottiest 
fucking comp we’ve gotten in ages! 31 tracks by bands like New Bomb 
Turks, the Devil Dogs, Jon Spencer Blues Explosion, Raunch Hands, 
Pagans, Lyres, Thee Headcoats, Mighty Caesars...basically, stripped 
down garage rock bands that know something about the therapeutic 
effects of adrenaline in western culture. Warning: This product is 
guaranteed to increase hostility toward authority figures, raise levels of 
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Holy Schizo Batman! This Rick Sanford is one wild guy with a lot 
of strange and delightful ideas. -Splatter Effect 
Quirky pop music. It reminds me of They Might Be Giants. 

-Under The Volcano 

...perfect theme music for late night net surfing. 

-Black Market Technologies 
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displaced aggression, and may even appeal to rock n’ roll purists. Get 
this fucker! (CD) -Rich 

V/A “Fric System” (Burnt Sienna Records, 207 Powhatan Columbus, OH 
43204). Four bands on one 7“. Econothugs rock with a short punk song 
that reminds me of a faster Mudhoney. Granny Hole are bad punk rock 
with stupid lyrics. Moody Jackson and My White Bread Mom are both 
generic upbeat punk. I thought this 7" was okay, but Alana couldn’t 
stand it. (T) -Mike HVAlana 

V/A “Johnny Hanson Presents: Punk Rock Vol 1” (Wrong Records, POB 
3243, Vancouver, BC, Canada V6G 3B7). Twenty Canadian bands doing 
songs about hockey, Led off by the Hanson Bros.’ “Hockey Night 
Tonight”, good ol’ time Eddie Shore style puck rock. Other bands 
include Joey Shithead & Cub, SNFU, DOA, Huevos Roncheros and 
many others. My fave is Tank Hog’s “Tune Drinkin’ Whiskey Playin 
Hockey” - “I’m in the box, pukin’ on my feet/ he’s on a stretcher 
spittin’ out teeth.” If you like punk & hockey, buy it. “Shut up, I’m 
listening to the fucking song.” [The movie Slapshot] (CD) -Brent 

V/A “Punk USA” (Lookout Records, POB 11374, Berkeley, CA 94712). 
Ben Weasel gives us 15 unreleased punk favorites but wait, there are 
16. That song which is unlisted is our own Garden Variety who are 
making a name for themselves. “Pretty Mouth,” which is on their Gem 
Blandsten LP somehow got overlooked on the master and appears on 
the disc without any credit at all. Other great bands include Face to 
Face, Screeching Weasel, The Queers, and Submachine. Great comp 
even though they fucked up. (CD) -Spag 

V/A “Rising High Trance Injection” (Instinct Records, 26 West 17 St. 
#502, New York, NY 10011). Techno has little new to offer and neither 
do these particular songs, which all sound similar and just keep going 
for long periods of time. Okay, there are a few decent tracks, but most 
of them get on your nerves after awhile. (CD) -Alana 

V/A “Scavengers In the Matrix” ($12 checks payable to Chase, c/o If It 
Moves, 4087 Normal St., San Diego, CA 92103). The ever suave Chase 
(of Reconstriction fame) has assembled yet another glimpse of the 
symbiotic relationship between music and technology in the not-so- 
distant future. Chase’s three previous comps have featured then 
relatively unknown electronic dance bands who became more well 
known later on (i.e., Chemlab, Stabbing Westward), and this new one 
contains tracks by some about to break as well - check out the dance 
heavy tracks by Acumen, Recliner, Penal Colony, or Hate Dept if you 
need convincing. As always, a treat! (CD) -Rich 

V/A “Shreds Volume 1: Hie Best of American Underground Rock 
1993” (Shredder Records, 75 Plum Tree Lane #3, San Rafael, CA 94901). 
This is a very cool comp that leans toward the “pop” side of punk, 
which suits me just fine, and included here are tracks by Parasites, 
Swirlies, NOFX, J Church, The Mr. T Experience and fifteen others. 
Especially cool is the contact info for the bands represented here on the 
insert, and the fact that the people from Shredder were cool enough to 
not limit this comp to only bands on their own label. Nice and sweet. 
Kinda....happy! (CD) -Rich 

V/A “Volume” (Liquid Meat Records, POB 460692, Escondido, CA 
92046). San Diego punk rock and there’s no Rocket, Drive, Uncle or 
Fluf. The lesser known bands here include Hemlock, Ashes/Dust, 
Everready, Tiltwheel, Boilermaker, and Unleaded. Hemlock has a 
noisier Rocket feel, while Everready is a sloppy fun band that sounds 
like something outta Long Island, and they destroy the already bad 
version of the Cure’s “Boy’s Don’t Cry”. Tiltwheel has a Leatherface 
sound and Boilermaker never got my water boiling. Ashes/Dust stole 


the prize with two kick ass tracks. (CD) -Spag 

The Wild Stares “Land of Beauty” (Ace of Hearts, POB 579, Kenmore 
Station, Boston, MA 02215). Genetic mutation of the Pixies and Mission 
of Burma, produced by Richard Harte of Lyres fame. Though it seems 
to have all the necessary qualities for me to dig it, for some reason I 
don’t - maybe it’s because The Wild Stares don’t sound even half as 
good as the other bands I’ve previously mentioned. Plus, there’s this 
underlying current of artiness that tries hard to say something, but at 
the end merely leaves me bored and unamused. Disappointing. (CD) 
-Joe 

The Woggles “The Zontar Sessions” (Estrus Records, POB 2125, 
Bellingham, WA 98227). This is the kind of stuff that keeps me alive! If 
you hate me and want me to die, see to it that I can’t get my hands on 
great garage like this, this is the shit! Every track on the collection of 
past 7”s is a gem. The professor and co. blast through this CD like they 
do live. They cover the garage classic “Gonna Make You Mine” here, 
and make it their own. Soon other bands should be covering Woggles’ 
songs. When this southern tornado blows through your town, be sure 
not to get caught in your trailer home. (CD) -Dave P. 

The Wives (Redd Records, POB 2313, Peter Stuyvesant Station, New 
York, NY 10009). This all female three piece from downtown sounds 
like a tighter, more thrashy version of Scrawl. “Grinding” gets very 
punchy but has a couple of good breaks interweaved with a really bad 
rinky dink thrash part that throws my attention out the door and into 
the street to seek something better. The medley on the flip side gets 
mucho energetic as the ladies kick it loud and fast, although visually 
they seem like the types who would be highly irritated if some straight 
edge kid moshed into their drum kit (“hey, you little creep! Why don’t 
you grow up!” Nyah, nyah, nyah, because that ain t what real rock n 
roll is all about). All kiddin’ aside, this ain’t bad, but ultimately it leaves 
me emotionless. (7") -Joe 

Yard Trauma “Oh My God” (Hell Yeah, POB 1975, Burbank, CA 
91507). This is the thundering posthumous last full-length release from 
a west coast band that was somewhat of an institution in garage circles. 
Boasting fast, simple, and noisy songs, Oh My God kicks off at full 
throttle and just never lets up the listener up for air. Lee Joseph 
(Dionysus, Outsideinside) plays bass like a maniac and Brett from Bad 
Religion produces. A musically impressive album that flaunts disturbing 
cover art. (CD) -Rich 

Zeke Fiddler “Waterproof’ (Spinart, POB 1798, New York, NY 10156- 
1798). I put this on and was digging it. I thought that it sounded a little 
like recent Dinosaur Jr., then I read the liner notes and noticed that J. 
Mascis plays drums on some of the tracks. Songs like “Shutdown” and 
“Buglamp” have that same feel, and the vocals are kind of drawled. To 
be fair, this release also has its own vibe, and I will continue to listen 
to it long after this issue is history. (CD) -Dave P. 

Zuzu’s Petals (Twintone/ Restless Records, 1616 Vista Del Mar Ave., 
Hollywood, CA 90028-6420). The lead off track on this disc was a great 
rocking tune which I thought was ruined by an awful vocal. I was very 
surprised, because all I had ever heard from these girls was their great 
cover of Husker Du’s “Standing By the Sea” (from The Twin Cities 
Replay Zen Arcade on Synapse), which had very beautiful vocals. I really 
want to like this band, but every time the music starts rocking the singer 
gets on my nerves. Too bad, because I like their sound. (CD) -Dave P. 
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Green Morning Dew 


If Hitler Had a Son • Rid of You 
State of the Union • Death Warrant 
Circles • Feeling of Longing 
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Side 1: LIVING IN SQUALOR • DINOSAUR 
ASYLUM • NON SEQUITURS • ACQUISITIONS 
THE ROCKET SCIENTIST • ON THE AIRHEAD 
Side 2: DRUNK • NON_SEQ.2 • PRETTY LITTLE 
HEAD • EGOMANIA • NON SEQ.3 • LEFT BEHIND 
OPERATION RESCUE • SIRENS 








































































Classifieds 


Up To 50 Words For $2 (Cash) 


VICIOUS BEATNIKS LIVE at CBGB’s August 16, 
11PM. Be there, or we’ll come to your house after 
the gig and pump Liza Minelli through your window 
at 3AM. 

BORDERLINE PRESS CHAPBOOKS featuring the 
writing of Terry Everton: some days dismemberment 
is the only love there is , crapped out on the delayed 
postage front,\and lifting a toast to sausage lint and 
monty’s phlegm. “One of the funniest, strangest poets 
I’ve ever read” — Joe Bob Briggs. Send $2 for each 
title to: Borderline Press, P.O. Box 741178, Arvada, 
CO 80006-8178. 

I will buy your punk/new wave 45 record collection, 
whole or part. Call Bill at (516)378-9116. 

WRITER FOR HIRE. Experienced free-lance writer 
available for big and small projects. Business, 
personal, or publicity. Wylie at (212) 861-2304. 

LIVE PSYCHIC TAROT Love, Money, Know Your 
Future. Talk live one on one NOW!! 
1-900-820-3055. Ext. 8134. $3.99 per minute. Must be 
18 years old. Procall Co. (602) 954-7420. 

HATE VALENTINE’S DAY AND LOVE JUNGLE 
BOOTS? Buy KARASS #2, a depressing zine with 
poetry, fiction, and art. Featuring “The Pessimist.” 
“Maybe all this loneliness is the reason.” Send a 
dollar and your address to: KARASS, P.O. Box 
140610, Staten Island, NY 10314-0610. “We must 
endeavor to end this madness.” 

STEAKS, CHOPS, COCKTAILS are here! See them 
or face verbal and physical abuse. Come feel the 
goats around their throats! It’s coffee rock at its 
finest! If you’re not there we’ll tell everyone that you 
stayed home so you could beat off. 

FREE DEMO. Cedric Crouch’s 1994 free 4 song 
punk rock demo is now available, including the songs 
“Neanderthal Hippie Chicks” and “G.G. Allin Stole 
My Vomit” from the upcoming full-length release 
Rodeo Biker Chicks vs. The Ankles Of Angst ($3.00 
postage paid). Cash or check payable to Cedric 
Cronch, 46 Oberholtzer Rd., Bechtelsville, PA 19505. 

LUPUS... 

Bands. Writers. Labels...We are seeking tapes, CDs, 
literature. Poems or something interesting (pictures, 
point of view, bizarre tales) etc...for review. All will 
be reviewed. Send to LUPUS c/o Midnight 
Management, P.O. Box 40-2115, New Hyde Park, NY 
11040. (516) 488-5318. 

Rex Havoc wants bassist for extensive studio work, 
some pay only gigs, demos and contract. Have labels, 
demo, and an A&R. Tribal - H/C - punk, vocational 
speed metal, R n’R. Some versatility a plus. Some 
reading a must. Phone Fritz or Lisa at 212/598-0716. 


VIDEOGRAPIIY - ALL OCCASIONS. Actors, 
singers, bands - call me for low cost, high-quality live 
or demo tapes! Also weddings, parties, barmitzvahs, 
etc. Wylie at (212) 861-2304. VHS (can be 
converted). 

Pretty punky stuck in the middle of nowhere 
surrounded by preps and posers, looking 4 some 1 
real: writes poetry, mature, cute, multi-colored hair, 
stands out a lot, not too tall, at least 16 or 17, is 
familiar w/ the city. Send picture. Under the Volcano, 
P.O. Box 236, Nesconset, NY 11767. Attention: 
Personal #2. 

WHAT NOW! Another zine? Yes. New zine devoted 
primarily to music starting, covering NYC and 
beyond. Bands, labels, publishers, send stuff for 
review. Looking for good submissions and input 
(photos, art, comics, poetry, whatever), c/o Tanja 
Kuzmin-Coady, 303 Nicholas Avenue, Staten Island, 
NY 10302 or e-mail: code@phantom.com 

DIY shows in Mid Hudson Valley. Call 914/626-8110 
for listings, write: Alvis, RR2, Box 163B, Accord, NY 
12404. 

DRUMMER NEEDED FOR ISM. Jazz fusion to 
hardcore punk. Stephen Perkins/ Carl Palmer/ 
Stewart Copeland. Queens rehearsals. Call 718/591- 
0496. 

FREE CATALOG jam packed with the best 
hardcore, punk, grind, industrial and alternative in 
all shapes and sizes. Send a stamp to get this massive 
offering. Round Flat Records, 63 Lennox Avenue, 
Buffalo, NY 14226-4226. 

GOING...GOING...out of print! Power 
Pop/Punk/Metal cassette and CD cut-outs and 
overstocks for sale cheap. Tapes $1.99-3.99, compact 
discs $3.99-11.99. Last chance before they’re out of 
print! Free flyer/ catalog thing. Just write: Infernal 
Racket Studio 130, P.O. Box 443, Owosso, MI 48867- 
0443. 

KARASS. “This fine journal of post-adolescent 
suicidal introspective discourse should be required 
reading for every confused college sophomore gothic 
depression-freak ho knows there’s more to life than 
waiting for Robert Smith to kill Morrissey live on 
ALTERNATIVE NATION”-David Lee Beowulf 
(INK NINETEEN) Fiction, poetry, comix. Send $1 
to: KARASS, P.O. Box 140610, Staten Island, NY 
10314-0610. 

Get RE-RELEASE starring Jigsaw and Spike, and 
American, post-manga-style comic about high school, 
suicide, friendship, and unrequited love. Bands 
mentioned: NIN, The Cure, and The Silencers. Send 
$2 and your address to: Jeremy Jusay, P.O. Box 
140610, Staten Island, NY 10414-0610. Foreword by 
Samuel Bergevin. 


UNIVERSAL DAISY’S magazine first issue will be 
out soon for just $1.00 and a stamp. Features Joe 
Carducci — inspired rantings, record reviews, RAGE 
cartoons, and more. Universal Daisy’s, c/o Ms. S. 
Tussey, 638 4tli St., Portsmouth, OII 45662. 

ATTENTION: BANDS and advertisers. New 
magazine being put together for Aug. ’94 release. 
Please send demos and ad requests c/o Universal 
Daisy’s, 638 4th St., Portsmouth, OH 45662. 

STEVEN FALLON’S Heart and Muscle. Great punk 
ala Ramones, Buzzcocks, etc. For FREE cassette, 
write: Steven Fallon. P.O. Box 1118M, Bayshore, NY 
11706. Steven fallon live: Roxy Music Hall, Thursday, 
August 11... Barnaby’s II, Saturday August 20... Raw 
Saturady August 27...Lots of great giveaways and 
surprises. 

Ex-writer, current bassist/drunk with guitarist/drunk 
friend seeks drummer/drunk to form an incredibly 
awesome ’60s-’90s garagepowerpoppunkrock 
whatever you wanna call it band that knows the real 
meaning of kicking out the jams, dig? At this point 
in time we’re strictly in it for playing gigs, making 
records and having fun, so if you’re looking to make 
money right away then you’re barking up the wrong 
tree, ASSHOLE! All others who know the real deal 
can call Joe at (516)243-5669 and leave a message if 
I’m not home, OK? Drop the bomb and spread the 
love. 

TURMOILThe best hardcore and punk from the US 
and beyond on WUSB 90.1 FM, Wednesday nite 
from 10pm to midnite. 


UNDER 

THE 

VOLCANO 

offers advertising discounts 
for unsigned bands, indie 
labels, pre-payment, 
multiple listings, 
distributors (and NY 
stores) that take our mag! 
Neato. 

FOR AD RATES 
SEE PAGE 3! 
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